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1 1 this huge audience of primarily straight acadetnics,

2 vOucEs of the Oral History Project of GLHSNC 2 and it was a really - it was a fuck you kind of thing,

3 973 Marcket Streer, #400 3 rather than saying his s an impoctant artist, she's
4 San Francisco, CA 94103 4 done an imporiant body of work and giving her some
5 Telephone (415) 777-5455, #1 5 context, to me it was totally shock value. But it was
¢ Interview with Tee Coerring & 1ot an ar historian who did it either, it was a
7 Date of Birth: 7 person in linguistics or English.

& By [nterviewer: Susie Bright B Iill: Well it's always people that, actually,

g Drate: 11/12/94 % it's usually people who work with words that feel that
10 GLHS OHP #95-75, Nothing But the Girl Project 10 they, you know, photographs, they never see them as
11 {Mote: This interview was transcribed by the 11 part of a body of work, it's very . . .

12 interviewer who did not display tape counter numbers). |12 T: Ilove this series.
t3  Tee: . @ major talk at the college art 13 I: Oh, god, spdo 1.
|4 assowiztion one yezr, and I was just enraged because (14 T: This is ntot my favorite picture from 1.

15 they didn't ceedit who had done it, they credited On 15 J: Nobody does that kind of work now, nobody
16 Our Backs, but they didn't say who the photographer |16 does that.

17 was, and had it sliding in(?} first, and it was one of 17 T: However, it disturbs me that, that she said

1% these things where . . . 1% otwe of them was a trans-sexual, a pre-op trans-sexual.

19 Susie: How strange. Like anonymous pomography 19 That it's being put out as a leshian image. And
20 of the past or something. 20 that's always upset me about it. That my sense of
21 T: Well, she was naking some kind of point, ] 21 truth in advertising is offended.

22 ended up getting so mad { walked cut of the alk 22 5: Ewven though this is a more oddball

23 because it was sort of this snotty intellectual acting 23 combination, Rachei, a butch lesbian with a pre-op

24 as if this were oot a shocking picture, and giving no |24 trans-sexual who, like, lives inside the kind of

25 context for it whatscever. So she was doing it with 25 hustling trans-sexual bar in the Tenderlein, I mean,
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L the two of them, her from Hawaii and Rachel from New L 8: This was more true for Honey Lee at that

? York, [ mean - but if you went into the personal 2 moment, like that whole series she did were all these

3 histories in On COur Backs you would nit come ol with, 3 butch/ffemme fantasies that she wanted to portray,

4 like, these perfectly clean records of lesbianism. 4 this, and then her Bressaille(?} things where they're

5 T: Fmnot talking about perfectly clean 5 in txedos and the table, and then she wanted o take

6 records of lesbianism. I'm talking about it being 6 them to the merry-go-round and do this World War n

7 presented as if it were an uncomplicated lesbian 7 thing with Alexis in her flulfly white dress and Rachel

8 itnage, whereas in truth it is a very complex image. I | 8 in unifarm, 1 mean they're all Honey Lee's butch/femme

9 mean, one of the women in the Sinister Wisdom image | 9 fantasies that . . .

10 has been married most of the years since, so it isn't 10 T: Right.

11 that their lives have to0 match the momentary picture, {11 3. Honey Lee doesn't locok like this, or has a -

12 but that these lives are so far from the image 12 this picture, as it looks, they're so mythological,

13 pictured that it's made questions in my mind. The t3 what is being fantasized. Interestingly, the
14 questions in my mind have to do with theater, you 14 controversy that happened because of these photos
15 know, the believability of theater, and yet you know 5 wasn't because of Alexis, it was because of Rachel,
16 when the actors go off stage you don't expect them o |16 and { was travelling to different cities a bit at the
17 be the same characters they play. Sa this is that 17 time, shortly after these pictures came out, and
1% kind of theater, which sometimes photographs are, and |18 because they were some of the first - well, they were
19 spmetimes they're not. 19 such controversial photographs of black women, there
20 I. You'd like it to be truthful 3¢ the moment 20 was all this fuss about her iuchness, and about het
21 and, as you say, one of the women in the Sinister 21 looking like a man. People were more upset about her
22 Wisdomn photos - but it was true at that moment, what |22 locking like 2 man than the fact that she is a
21 she was doing then was true for her at that moment, |23 bielogical man.

24 and this wasn't even rrue at that moment. 24 T: Well, was it commonly known that she was a
25 T: Right. 25 biological man, that wasn't part of the text at all?
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S: 1t wasn't part of the ext, but it wasn't
anything that was a big, hush hush secret. So word of
moulh - most readers dida't know, but people who were
talking and buzzing about it did.

T: For me, a world in which we could ralk
openly about that, in which this picture could be
talked about and understood, with all the pieces of
information present, and then talked about as the
photographer's lesbian vision, is more interesting
than presenting it as 2 fact to leshians.

5. Well this came ourt before . . .

T. This is not a criticist in any way, it has
to do with simple and complex histories.

S: This, these photos came about hefore the
vernacular gueer became really popular, and if they
had been presented today as Queer it would - they kind
of predate that being a comrnonly understood sexual
feeling, but they certainly are about that, they're
about - now all this discussion abour transgendearism
and gender validity is so popular, and it was more,
kind of, hidden because 1he emphasis, people wanted so
much, I want rzal lesbians, My - 1 felt really
grateful to Alexis for participating in this, on the
other hand [ would get angry with another one of Honey
Lea's models who everybody thought was just, you know,
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a wonderful lesbian, but later tried 1o get a
temporary restraining order against the magazine
because she didn't want anybody (o know that she'd
ever flirted with gay life.

T: [5 that Dossy or somebody else?

§: Oh, no, not Dossy, [ mean, just this - a
young woman who was getting married and wanted to
renaunce her lesbian past,

T: Ohno. And, yvou know, maybe this book isn't
the right place to enter into that kind of 4
discussion, but the book on Honey Lee certainly is.

5: Oh, no, 1 think any discussion of the Rachel
and Alexis pictures would include that, I'm not
interested in keeping that secret.

T: It's like what I was saying abouat the Della
Grace picture from her book, that to me, you know,
something that gives the whole context from when she
was doing the har pictures that were published in, you
know, the pool table pictures that were published in
The Lesbian Insider, it was the first place [ noticed
her work and it just jumped off the page. 1 said that
woman is a really good photographer, and (o ook &t
how she ended up, she did not come o these pictures,
you know, from landscapes and still-life studies, she
came from a really long term, elaborate thinking about
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lesbian iconography that developed over a period of
years and a period of photographs, photographic
series, and that makes, this image to me makes sense,
even (0 somebody who's horrified by it, that { could -
I'm not that fond of her, you know, her later work,
but 1 think I could make it make sense o an academic
audience and that was one of the things rhat wasn't
being done.  But On Our Backs is the lesbian ant
magazine that gets talked about at art conferences
over and over, not always in ways that [ like, as |
say, ] think it's used sensually more than seriously
and so the ways it's ralked about are ways that don't
necessarily let people take it sericusly, or give them
the framework in which to take it seriously. 1 think
even when 1 don't like her work she's very good. T've
always been very fond of that one too. And this. 1
love this series. And who's this.

S: Oh, two women who are no longer with us.
Cassie and Laurie. They started a leshian escont
service, the first of its kind I know of. And they
asked Honey Lee 1o take pictures of them. They didn't
have much success. They got phone calls from people
who wanted to work for them instead of people who
wanted to hire them. But they were both sex workess
and Laurie was self-identified butch, and Cassie
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femme. And Laurie hung herself a few years ago and
Cassie died of breast cancer. They both worked at the
Trip Mother(?) stripping.

I: You don't know whao ook it?

S: Morgan. Even Femmes Go Down is what she
called that picture.

T: Idon't remember it.

5: We published it in the first issue of On Our
Backs and Morgan has, like, never gotten over the fact
that [ put cne of my poems on top of the belly, 1
thought it looked really pretty. (Laughter), The
whole idea that anybody would be upset - T was just
doing my litle collage thing.

J: So it was just a kind of sample. 1 think
that we're actually quite proud of the collection,
buecause if you think that we're going to have
something like a hundeed and twenty or thicty
photographs, and 1 think not all of them will be of
that caliber, then it's kind of . . .

S: (Whispers) Why not?

J: Because I think there are some - well,
because when anybody looks at a range of people’s
work, [ think there's gonna be some photographs that,
because of their content or the particular symbols
that they use, are exceptional, but I, you know - 1
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mean 1 think this is a very high quality collection, ]

]

for the cover was done from this aot very good
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1

2 think the bulk of it will be that good, but I don't 2 photograph of Par Calithia(?).

3 se¢ this work collected and talked about by - T mean, 3 S: Are you serious. Oh my god. What a

4 [ know that it's used, in isolation or pieces of it, 4 different view of Par.

5 in academic circles or in Women's Studies or whatever, L T: There are several different views of her in

& ty work's always been used like that, so has Della’s | 6 here.

7 work, 50 has your work, but a collection put together | 7 5: Well, what's this, I'm seen that at Honey

& by us without commentary, this is 2 populist book, § Lee's house.

9 that's the difference. ¢ T: Yeas.

10 T: There's another difference: all of these 10 S: This is part of the peciod where [ don't

It images are memorable, and one of the things that just |11 know whether you took it or she took it.

12 distresses me about many of the books is that they 12 T: Honey took it.

13 picked forgettable images, they 'reé not extraordinary 13 5 She did it.

14 images - to me - they don't appeal o my aesthetic, T |14 T: [t was taken at her birthday party. The

15 can forget them. And that was one of the things, as 15 infamous bicthday pacty. It was the cover of the

16 s00n as 1 heard that you two were deing this book, [ |16 first edition of A Woman's Touch, And ['ve got the
17 just knew that the images would pop off the page. 17 full picture here.

12 S: We put this together because we were L& 5: There's Honey Lee's smile. This is so

19 xeroxing reproductions and reproductions and 19 beautifil,
20 reproductions, sometimes really quickly, Some things (20 T: That was my lover Carol.
11 we did didn't go in here because the xerox didn't work (21 S: Why was it so infamous, what was going on?
22 ouwt well, including one of your double negative cunts, ;22 T: Oh, it lasted for three days. It was a
23 one of my favorites, 231 great birthday party. Pat and Carol and Honey Lee and
24 T: This may not be of interest to you, bat if 24 me.
25 you've ever seen the book Bare Again(?), the drawing (25 J: Susie, [ need to just ask a practical

Page 9 Page 10

1 question. I years, seven years before you started the magazine.
2 5: Yeah, 2 S: Give me an example of what peopie freaked
3 J: What are we going to do about images that we | 3 out about when - the problem that led you (o this

4 - are you just going o make notes on everything you | 4 project, whar was an example of something thar seemed,
5 might be interested in? How are we, practically, 5 like, too much?

& going to do this? 6 T: Kissing.

7 8: ['ll be secretary and anything we just 7 S: Kissing.

& remoiely like we write down wilboul wormying about how g T: Oral sex. Labia. Finger-fucking. All of

g much we like it. 9 the basics freaked everybody out.

1] J: oK IG 5. Who was everybody at the titne?

11 S: Anything at all. Ll T: Any magazine | sent them too just didn't use
12 J. But we don't kegp copies out to Keep . . .? 12 them. So [ say they freaked out, they were certainly
13 5: No, let's keep a copy out. |3 pretty piclures.

14 J: Can we do that, is that possible? 14 5: Lesbian magazines, feminist magazines?

15 T: Yes. 15 T: Um. . . lesbian and feminisi magazines, you
16 J: oK, we'll keep this copy out just too - Tee 16 know. This is the seventies ['m talking about.

17 will give 0s the best print, 17 Woman's Spirit published my labia drawings. And they
13 T: Right, right, right. This series, this is 1% were the onty one that published them. Country Wormen
19 actually two series tha sort of merged in places 15 did one kissing, solarized picture, which was the
20 called Encoding Desire and The Hands of Desire. It |20 first [ got published, which is probably in seventy-
21 wasn't that ic started off with that, but what § was 21 six. But, you know, comparad 1o how many ! would sead
22 trying to do was to create a series of erotic images 22 out of other kinds of drawings or photographs, to get
23 that could get published 'cause ] had just run into 50 |23 published, let's say - T actuatly had, 1 got published
24 many people freaking out over my images and not - this 24 alot, So. ..

25 was started well before you started, at lzast six 13 3. Well, can you remember, for example,
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1 something that people would say? 1 making out and lying down on beds and one could do
2 T: They wouldn't say anything, they'd say no 2 that on the stage . . .
3 thank you. This is why ['m saying that they freaked | 3 T: Right. And Barbara Hammer(?) was doing it
4 out, it isn't that they wrote me back and said nasty 4 in her films, but she was paying for them. 1 self-
5 things to me, they just wouldn't publish them. So I $ published the coloring book. I'm not saying that you
& was trying to do a series that might pet published. 6 couldn’t get them out there, 1'm nipt saying that the
7 5. Well, how did vou know thar they just didn’t 7 things weren't popular once they got out there . _ .
% think you werg a bad photographer? 8 J: No, but I think people had a very different
g T: "Cause they published other things, they 8 perspective toward photography, I think photography -
i0 published landscapes, they published pictares of i0 ['m ot sure why, it seemed much more - maybe becguse
11 flowers. But they wouldn't publish the explicit sex.  J11 it implied the real as cppesed to the | . .
12 5: Eo thar's when you decided to try and do 12 T: Right, instead of the theatar, ves.
13 something that would get published that was erotic and |13 }. There was always a chance that the actor
14 you started focusing on hands. 14 would walk off stage and say oh, dear, darling, no,
%] T: Mm-hmm. Hands and - let me get some of the |15 I'm net a lesbian. Whereas your photographs would
16 ones that are most clearly - hands and flowers. Faces |16 appear (0 be real. And [ think that could well be one
17 and flowers. Mouths and flowers are sort of - this is |17 of the reasons why they're 50 scary.
18 not the best one - but sexualized, to me, sexualized 12 T: ['m going to just start piling things on top
19 images that were not explicitly sexual. 19 of things now, so . . . Let's see, thisis a
20 5: This was the blatant image . . . 20 duplicate, this is a print of that. Sinister Wisdom
2] T: So, 1 think it makes more sense if you see a 2i published this one. Somebody else published this one.
22 whole bunch of them. 22 And then these are less clearly part of that series,
23 I. It's strange, isn't it, because in nineteen 23 but they are in my head. And this was the second
234 sevenly-six, T mean for example, my play “Any Woman 24 cover of A Woman's Touch. [ tried to go through and
25 Can” was produced in Britain which had kissing and |25 get everything our that I didn't have permission for,
Page 13 Page 14
i orthat ... 1 And what [ wanted was, you know, museun prints, I
2 5: Oh, god, 1 know what a chore that is. 2 wanted stuff, a single image that would stop someone.
3 T: But I just didn't want to be known for not - 3 5: Is this dog farting.
4 just because I didn't feel it was quite good enough. 4 T and J: Probably.
5 5: Well now, this you took when you were daring | 5 J: Is it (7 that - doesa't your kid fart all
g and . . . & the time?
7 T: Yes, but this didn't get published untii 7 T: No.
8 about two years ago in a breast cancer catalogue. g I Mine did.
& I Yeah, it was - you mean a calendar. ] S: This is something you solarized?
10 T: ! mean calendar, yes. 10 T: Yes. This is from the birthday party.
11 J. Nice, on the whole, a nice calendar. 11 That's Heney Lee's torso. That would have been her
12 T: Yes, [ thought so, yes. 12 birthday in eighty . . . in seventy-eight. { may not
13 I: They did well with it. 13 have - that may have pre-dated my model releases
14 8§: [s there someone else's hand covering her - 14 altogether,
15 the other side of her chest? 15 5. s your philosophy about models’ releases o
16 T: Yes, there's two women, one behind the 15 have them whether they're recognizable or not?
17 other. 17 T: Sometimes I goofed up, particularly if
18 S. And - how interesting. You did it in the I1E someone was a lover.
|9 seventies but it was only published recently. 13 S: [It's hard to remember then, isn't it? This
20 T: Actually, I ook that photopraph in eighty- 20 15 teaily nice, it reminds me of the picture Honey Lee
21 one. You know, for the most part I stopped trying to |21 did with sait and pepper shakers and - Lee Rae(?) was
22 get the pictures published. On Qur Backs only wanted |22 the modeal.
23 to do series and didn't want to do single images, 23 T: This is the cover of The Price of Sale?),
24 whereas [ almost never do photojournalism and [see (24 S: That's right. It was, { was going to say,
25 that kind of series thing as more photojournalistn. 25 like, isn't this the book-cover of a famous lesbian

Page 16

11712194

Page 13 - Page 16




GLHS OHP #95-75, Nothing But the &igl/Brojebthistory.org

GLBT Historical Society

Tee Corrine

oot =l fhola B e R

Bt bt bbb b Pt b ar e e i e e o o o
b he e o S oy DS wm] O LA e L B e 0y

book. Did yvou get this one?

Ib Yes,

T: It isn't that 1 started with the son of
sexual symbolism pictures, but that I, in a sense,
moved there, [ keep thinking that strategies are
important, that finding - that rather than getting
stopped by & wall, like nobody will publish sex
pictures, what [ want to do is look for a strategy
that will get them.

I, Where's, um, the print of Entering the Arms?
Do you know?

5: How come you think - | mean, this is a hard
question because it just can be the nature of your
personality, but - why didni't you just get so
discouraged and stop? When, you know, you sent all
these wonderful sexual pictures out to people and, you
know, virtually no-one wanis them, why didn"t you just '
say these jerks, ['m so ahead of my time, ar, you
know, they don't understand me, why didn't you feel -
you could have had so many other reactions, hostility,
withdrawn, you have, like, alotr . | .

T: I've always thought that I was going to
become very famous. And that the pictures ! did had a
particular kind of integrity. And I know enough about
art history 1o know that a lot of people, there's
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often a ten ar twenty year gap, 50 one of my goals was
to live long encugh to enjay it when it came. 50!
guess | never doubted that the pictures would
ultimately enter & mainsteeam dialogue, that that time
would come around.

S: Did you feel that the feminist community was
more prudish than the rest of the community or did . .
)

T: Oh no, 1 was being turtied down everywhere.

5 It was just everyplace.

T: But, you know, the other side of it was 1
had the San Francisco Sex Information switchboard as a
support group. And so 1 had people going, ch, that's
gorgeous, or oh, I'd love to be in your pictures. And
50 it was - it wasn't like [ was working in a vacuum,
I was not working in a vacuum. The Narional Sex
Forum, my pictures were on display in the hallway. So
1 had places . . .

8: Suill are.

T: With the labia pictores, sex aducation books
are the primary place, [ mean, my labia pictures are
the ones, are the ones that have been used, around e
world at this point in nany cases in basic sex
education texts, those were the places that were
willing to publish them and paid me. And the sex

Page 18

T: Sure,

1 education slides have been used sinee what, nineteen I

2 sgventy-seven or seventy-eight by the National Sex 2 I: Mo just how you do it, why | . .

3 Forum Multimedia Research Center, So [ had .. . what 3 5 Why don't we do it when she shows us some of
4 1 found was that sex education was a place that I 4 those pictures.

5 could get support, published, meoney. 3o, like [ said, | § J: K, that's fing,

6 Itried to end run, I tried to find stralegies that 6 8 1 was going to ask the same thing too and I

7 would work rather than - the picture that became the 7 thought, I'll wait uneil we open this box with all the

§ Sinister Wisdom poster was turned down by the editor | 8 solarized pictures.

9 of the Sex Atlas, who said that one woman's hair was | ¢ T. 0K, oK

10 too short and the other's breasts were oo long and 1¢  J: Just on this labia, the - some of your work

1l people, it looked like an age difference and people 11 in Femaliz was done a long, long time ago?

17 would think it was a sort of mother/daughter picture. |12 T All of it

13 And Honey Lee and [ were - [ was driving, | think, and 13 I. All of it. How do you feel about Fetnalia?

14 Honey Lee was reading the letter out loud (o me, 14 T. I'love it. How do you feel about Femalia?

15 because we'd both submitted pictures to this -and he |15 8: She loves the royalty checks,

16 did us¢ my labiz pictures but my response was, you 16 T: (Lzughter) [ think you'te manic - you know,
17 fucker, ['ll make that picture famous. And I didn't 17 that royalty check et me take off two months this

1% know how but ! just knew the picture was so strong |18 summer and strip down my bedroom and rebuild the
19 and, you know, we solarized it. Within a year it had |19 closet and repamt the whole thing.
20 become the poster. 1 can't say { could reaily, [ had 0 J: It sounds like you got a bigger royalty

2t that - but, that is what T said, and it is what 21 check than me.

22 happened. Tdon't know the answer, you know, 1o some 12 T: [live - you live in the most expensive city

23 of the questions, 1 just believad. 3 in the world. T live in the country and own my house.
24 J. Can you just explain solarization images for 24 Ning hundred dollars is what [ got, and it goes a long
3 23 way.
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I Absoluely. Mo, np, it's two months remt

J: You know, 1 think they do. I think [ just

1

2 for me oo, I - Femalia for me was, I mean, I don't 2 gave, [ think [ had them processed and gave them the
3 really have much emotion about Femaliz because | 3 box. Idon't even know if { have . . .

4 photographed all those images in one hour at the Good | 4 T: The negatives?

5 Vibrations store, where they had a line of employees | 5 1 Well they were on color slides. And I think

6 ready to doit. And [ had a lighting setup but I . . & they have them. { presume that if [ wanted to use

7. 7 them [ could just call them up and say, because nobody
8 T: 5o you don't even remember who's who. 8 ever phoned to me for that sort of stff, aver, you

g I 1 don’t know whose cunt is whose, None of ? know, nobody ever . . .

10 them were people that I had slept with or have any 10 T: Yes, but you don't know what's going Lo

11 emotion - some of themn are my friends, but [ couldn't 111 happen twenty years from now,

iz tell who is who. 12 I Right, ] should, probably, talk 1o FLee

i3 T: Ch, interesting. 13 Davidson about them, about some rights.

L4 I: So ! have no inner, I have no entotional 14 T: You might try getting them back.

i5 response 1o it whatsoever. The ones that 1 really 15 J: Tmight. You know 1 don't, the thing is, as
16 like, one woman came - and I den't mean T like it 15 [ said, I den't . . .
17 because I liked what she did o her cunt but it was 17 T: I think it's important.

1% interesting to me, one woman had chains and padlocks |18 J. Bur it's funny, you know, normally nobody

19 all over herzelf, they didn’t use that one. [ loved 1¥ keeps a negative of mine ot a slide of mine.
20 it because the metal against the flesh was so pretty, 0 T: But you didn't get invested in it.
21 { don't like that kind of thing personally, but it was pJ; It I have no investment in it whatsoever,
I? very prewty because it wasn't, didn't fit the book. 22 T: You see, 1 photographed, I did those
23 So there was no artistic involvement for me. 73 photographs between ninety seventy-five and nineteen
24 T: Do you have control, though, of the 24 seventy-nine. And some of them were done in basically
25 pictures, or do they? 25 big groups. There would be s51% or seven or eight
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i people there at the house and 1'd be photographing and | 1 lesbian at that tithe,

2 sometimes there'd be another photographer working and 2 J: 1 saw joanne the other day.

3 we'd have the women sit in rocking chairs and a camera ] T. Joanng may have been identifying as a

4 on the triped so they could see what we could see, 4 lesbian. [t was shertly after she went through her

5 miirror in the bathroom and send them in to comb and | 5 conversion.

6 wash up and primp beforchand and it was, it was a G I' I saw her at a wedding, at a wondertul

7 whole process, And then the slideshows, 1 showed the | 7 lesbian wedding in Woodside with Margic Adam(?), they

& slideshows during those years in the Bay Area, usually | & were looking great,

% women's bars - and the Bacchanal was a favorite -or | 9 T: Are they an item? Should [ ask that on

IG women's centers and Bonnie Sanky Lopez(?) and [ and - o tape?

11 ch, the one whe's become so famoas, who did the baok I J: Yes, yes, yes.

12 Leshian Sex . _ . ¥) T: Oh, { didn't know that.

13 I Loolan(?. 13 I. Apparently they are, yes.

14 T: Joamne Loglan. The three of us did, created 14 T: Oh how grear. 5o - and we had a great time
15 a litele package and 1 would go zround and show my |15 doing it but the - oh, the point of this was, { would

16 skides and she would - we each had our linle talk and |16 show the slides in these, you know, in these public

17 we just decided we wanted to creale a prograrh that we |17 places and people in the audience would go Tee, is

18 could take into bars and women's centers, because we {13 that me?  You know, 50 it was a very community kind
19 Joved what was being done on sex education through San 19 of thing, so | had 0 know who was in each of the

20 Framciseo Sex Information Switchboard, we all worked |20 photos in order a0 - and some of the women's images
2 there, and many of us, { puess we ail worked in 21 are very famous, like one woman is in both, 15 n
22 different sex ed agencies around the city. And we 22 Betty Dobson's slideshow, Betty's book Liberating

23 wanted to take it out of that sort of really 23 Masturbation and my slideshow, so people would say,
14 heterosexual environment and take these into the 24 oh, is that so and s0 and I would say ves, because

25 women's community, 1 was the only one identifying as a 25 people had got - and I thought it was really
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rermarkable, that coutdn't happen in New York, that
couldn’t happen in Kansas City, the only place it
could happen, [ think, is the Bay Area because it had
that whole sex education, and the populist sex
gducation, framework. The San Francisco Sex
Information Switchboard was ane of the central points
but it wasn't the only one. There were little sex ed
agencies, like the Center for Intitnacy and Sexuality
that [ worked for. 1love that. M was just, it was
such - I've loved every, almost every, period of my
tife but that was so different from everything that

had gone before and it was exactly what I wanted o
do. I'd wanted to do drawings of my husbands genitals
when we ware married and he wouldn't let me. So all

L= - - T N T

T: Yes, mam.

J. OK. I'm keeping stuff it my pile if that's
oK with you.

T: You betcha.

J: Should I keep one pile separate from
another?

T: You can organize them however you warnt.
What I did yesterday was I spread them ourt all over in
here and [ tried o get, you know, all five copies of
any image in one place.

5 You're fasl.

J: You should see my files.

T: Well, that was the only one [ really
succeeded with. Mow, this is - 1'm just going o put

15 of a sudden { had . . . 15 out a variety of images and . . .
16 S: Did you tel] him, but darling, I'll make it 16 I: I'm going to ask something blunt: asa
17 bigger if you like? 17 photographer you probably know Lone Flash{?), Hack,
18 T: Nao, that wasn't the problem, he was just a 1% gaunt photographer who works color images for
19 private person. But it was important in why we 1% solarizing . . .
20 separated. that's where [ wanted (o go, T wanted to do 20 T: Noldon't,
21 sexuzl pictures and [ pot involved in sex education 21 J. MNepative images, 1'm not quite sure what,
22 because T wanted to do sexual pictores and I wanted o |22 exactly what process she uses.
23 understand the imaging of sexuality and find a 3 T: These do not show up as well Iaying on this
24 congruent way to do it for my time. 24 white surface,
23 5: Open another box, 25 S: Do you want to put a black cloth under them?
Page 25 Page 26
[ --- 1 would use a model, if you're a painter.
2 J: ... was it ever a device, you Know? 2 S: This table's s0 squeaky.
3 T: You will see some of the picturzs in bath 3 T: I know, if we lean on it it makes it worse,
4 unsolarized and solatized form. 4 And so [ - when I solarize them I call them
] 5: And then you shall judge. 5 photographs but they aren't really even photographs to
6 T: Well ! ended up coming up with it and it's 6 me any mote, they're more like, if you look at the
7 different, it's like the difference between 7 drawing. I mean, somebody was looking at my
g photographing . . . % solarizations recently and said my god, how in the
o 5: OQoch, I like this, let's keep this on for the 9 hetl did you manage to get the same kind of background
1t rest of the . . . 10 feeling in your solarized photographs that you get in
i T: It's fun, isn’t it? 11 your charcoal drawing, And it's true, when Susie was
12 J: 1have to go pee, I'm sorry. But you can 12 looking at my miniamre sculpture, the jewelry, last
L3 start without me. 13 night, that there’s this consistency, | think that’s
l4 T. Alright. Oh, but you just asked a question. 14 the reason these solarizations appeal to me. Honey
L5 J: 1 gotta pee. 15 Lee's birthday. Three of these pictures.
L& T: TI'll check the fire. 16 5: The famous Honey Lee pout.
17 -- - 17 T: That's right, it is.
18 S: Jill was just asking whether you can use 18 5: It's like Bridpet Bardot pouted for her
19 solarization as 2 device to improve a dull or marred 19 straight men and Honey Lee's pouted for millions of
0 picture. 20 lesbians. Can you just briefly explain what
2l T: It changes it. What I like about it is it 21 solarization is? ‘What is it, what did you do?
1z moves it out of the realim of the mondane into the 22 T: OK,it's a technique that's been around at
23 realm of the surreal, and into the world of the 23 least since the nineteen twenties, Mann Ray(?) used it
24 mapical. And so it isn't that ] start with a boring 24 .. . ['m not aliogether sure how he did 1t, but what
25 picture, it's that I use the photograph the way one 25 [ knew about it, the way { first . . . oh dear. Let
Page 27 Page 28
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| me seg. Let me start at the beginning. Solarization l ==~

? is - in the process of developing you re-expose phote |2 T: .. . so, you know, ['d been gathering

3 sensitive material (o a2 white light and it causes 3 information for years, 1 learned how 1o do it

4 certain kinds of changes to take place. In the last 4 solarizimg a paper, a piece of paper, and then washing
5 twenty or 50 years those that have been most often 5 it really good and then contacting printing that,

& exhibited have been done with paper. So you take, you & doing it with an 8x10 onto another sheet of photo

7 start doing a print, and then you put it in the 7 paper and then it takes, you know, two or three

8 developing liquid and about half way through you hit | 8 minutes worth of light to get an image, and [ got some
9 it with a lictle bit of light and then these changes 9 of those early images, one is of a man and woman
17 take place. And then, and those tend 1o be sort of 10 kissing, angd 1 could probably find that and show it to
11 dark and - it creates an outliney effect where a tonal  f11 you. it was very difficult to even just figure out
12 change takes place. 12 how to file my nepatives in that case, 'cause it was

13 5: So each time you do it each one is going to 13 hard to figure out which one produced which image, [
i4 be different, you can't . . .7 14 mean, now ['ve got techniques, 1 would know mare how

15 T: If youdo it that way. But I read some 15 to do it but I was in my early twenties, { was in

15 place, or heard sorne place, oh no, Mann Ray did it on |16 graduate school, 1 thought it was this great technique
17 negatives, he didn't - [ also knew hat you could do 17 bt 1 couldn’t - there was still a control problem, 1

1% it with your negatives, 5o you do it, you know, on 13 couldn't control it enough and some other problems.
19 film, you take & roll of film, and then why you're 13 And then [ met - this is a long description, but it
20 developing the filin you shine light on that. But when |20 was so much fun to me to fearn - [ met a guy who was
21 I tried doing that, number one, T lost the negadve if |21 doing these fake tin types, and what he was doing was
22 it didn't come out interestingly and, number two, they |22 projecting onto Onho fiim, developing it in Deptol(?)
23 came out pretty dense, it was just going to take too 23 and that gives you a tonal range, it's limited, but
24 much, I was going to lose too much in trying to gain |24 tonal range. And you don't have to work in total
25 control. 25 darkness and you can see a lot of what's happening.

Page 2% Page 30

1 And then he would mount them on, with foil behind 1 reasoil.

2 them. And so they did look like tin types and all of 2 T: Well, this is from the first session that 1

3 a sudden 1 said I bet 1 could solarize in the process 3 ever took and this is from one of the most recent

4 of doing that and have more control and see what I'm1 | 4 ones. And that one’s from about halfway through. So
5 doing. And so within six months [ was producing, [ 5 you're looking at the nineteen seventies, nineteen

¢ had fipured out how to control it enough o really get | & eighties and nineteen nineties. And one of the things
7 - ah image from that fiest series that 1 did was 7 that strikes me whenever I get If, 'cause, you know, |
§ published. So. Idon't know, they do, they remind me | § could go two or three years without doing any of these
9 of charcoal drawings, they remind me of . . . g ...

10 i: But now you're just working - it's just one 10 End Side One

11 process, you're not contact printing off them, you 1 T: ... and what [ realized is that there are

12 just, just exposing them slightly 1o light as the 12 some later ones still that T will have to get out,

13 developing process is going, but it's the chemicals 13 I'l go do those later, that | just hadn’t done at the

14 that you're using that's different, is that right? 14 point that I put this collection together, 1 need to

15 T: No. Well, yes. these are contact prints, 15 put thar image out.

It this is a 5x7 nepative and that's a 4x5 nepative. So 16 S: This picture makes me want to ask you, 1

17 [ take my pictures and 1 print it onto Ortho i, 17 want to ask this question in as sort of a virgin way

18 develop in Deptol and ! make three tries at it in 1% as possible, like imagine I've just dropped down onto
19 three different points along the continuum, I do a 19 planet earth: why is it that lesbians take picrures

20 test strip and then | lock for the place where 20 of disabled people and nobody clse takes pictures of
21 aberration starts and [ do three different prints _ . 21 disabled people and why . . .?

272, 22 T: That's not true.

23 5: These pictures here, that's really n 5. Well, think about it for a second, {'m sure

24 uninhibited, orgy scenes. Are those recent or old? {  [24 somebody ¢lse has, but over and over again when you
25 don’t know, I connect these three together for some (25 look at pictures of different kinds of bodies and
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disabled women, you find out who the photographer is
and it's a [esbian, it's not a man and it's not a
straight woman. Why, why are lesbian - and these
lesbian phetographers don't even necessarily know
about gach other. There they are, off and running,
doing this content in their work.

T: Um. I don't think you see it befare the mid
nineteen seveniies, so [ think it has to do with a lot
of the consciousness, the consciousness raising, the
stuff that went through - it was a disability rights
movement that came along with feminism. And [ think
that, as much as anything ¢lse, had 1o do with #, and
also. for me, you had the Center For [ndependent
Living in Berkeley, Berkeley was one of the early

1
2
1
d
5
[
7
&
9

10
11
2
L3
L4

hand think of any other movements that have tried to
have the inclusivily, can you?

I: Well, 5/M, [ mean, on a smaller, minority
scale. 1 mean it's the one place, for example, 1 was
thinking of how 5/M men, it's the one place where gay
men who are inte 5/M can be big and, sort of, older,
balding, you know, it's . . .

T: Thiok about the photographs - Is disability
part of that! You know, in a big way with the
photographs?

J: Not that ['ve seen, no. Not disability, 1
was thinking more of . . .

T: Right, of difference.

J: Different physical - non-beauty, or non-

15 cities that made it possible for people with 15 rraditional beaury.
16 disabilities to really lead a comfortable mainstream 16 5 What I'm playing with in my mind is that -
1t fife. So, for me, some of it was aisp where [ was 17 in some ways the answer is simple that feminism is
18 living and when [ was living there, but look at the - 18 about challenging notions of what feminine beauty is,
12 having sign language interpreting in concerts. 19 it means that your deawn to people who are not
20 %: Also s lesbian feminist phenomenon. 20 supposed to be beautiful and finding this beauty
21 T: That's right. And it all happened at that 21 within, But sometimes I think that - ['m playing
22 same time and started in the seventies. And so there |22 around with the idea that lesbians are trying to say
23 was, there have been waves of attermpts to become 13 something about leshianism by portraying physical
24 bipger, to become more inclusive, that 1 don’t think - |24 handicaps.
25 1 haven't thought about this really, but [ can't off 25 T: §don't think so. Other than that we're
Page 33 Page 34
L everywhere, if I'm understanding it right. 1 knows more about the history of disability rights than
2 It [think it's more, more a desire, a 2 anybody else 1 know,
3 conscions desire to be inclusive, 1 think it's more a 3 51 And interestingly enouph I just pot a
4 desire to, sont of, defiantly, to live out your . . . 4 newsletter from - that is like by, for, from disabled
5 S: Bur it's a more romantic version than what 5 people, and it was their special sex issue, and it's
6 realiy is in the lesbian community. Walk into a & just a newsleteer, but they did make a cover for the
7 lesbian world and a lesbian bar, you're not going to 7 front, it's probably xeroxed, and eirher though inside
8 see this . _ . 8 it had a lot of articles on, by men, and it was
2 T: Well, I don't know, leshian bars are the 9 talking about male-femnale relationships, the cover was
10 only places I've seen women in wheelchairs that 10 a lesbian, wheelchair lovers’ embrace.
Lt they're on the dance floar dancing with people who L1 T: So this can also show you how bad the
12 aren't, you know. [t isn't that it happens everywhere |12 printing job on the [ ] was. This is the image that's
13 all the time, but 1 think #t's more there, [ think 13 going to be in the UC Berkeley museum show.
14 you're more likely to encounter it there than 14 S Ooooh. This big . . .2
15 elsewhere. !don't know. 15 T: The whole thing,
6 3 Why feminism and not another kind of 16 %: How big is the printing?
I7 humanist movement? Why have lestians done more for 17 T: Mo, this {5 the size. ['ve just got 1o
1% the image of disability than the disabled community (3 assemble it now. That's one of the pictures. And
19 aroups themselves? 19 this is the other picture that's going to be, but in a
20 T: T don’t know, It's an interesting question. 20 three part, three section piece, so there's one more
21 I would go and talk to Corbette O° Toole(?) about 21 section. ! wonder why I don't have it in here, well
22 that, 'cause she's eloguent . . . 22 we'll find it in one of the other boxes, but . . .
23 5: She's at Berkeley? 3 S: Did you get . . .?
24 T: She’s in Sonoma County, and T can give you |24 F: It's beautiful, isn't it?
15 her number. Because she's absolutely eloquent and |25 S: Whao's this curly-haired person?
Page 35 Fage 36
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T: Idon't think you know her.

5. 0K

JI. You know, I was just locking at this photo,
Tee, and thinking about the book On Large(?), which
{'m very, very disappointed in. . .

T: Are you?

5. Why? I was looking ar it last night, so
it's fresh in my mind.

J: I'm disappointed for a lot of reasons, one
is that there's no really, only on very, very rare
pocasions that there's any connection between the
people. You have four women sitting on the beach,
they're all totally disconnected from one another, the
beach is simply - again, evervthing is device,
gverything is - 1 hate how many photographs there are
of wornen concealing themselves, like with a guitar, an
umbrelia on the beach. Give me a prop to take my mind
off the fact that you're photographing me nude, and |
think it's the result of a completely inexperienced
photographer, or a photographer with no real
aesthetic. That isa't to say that I don't think the
achievement is magnificent, but 1 think that the
result is really disappointing, and the ones in the
bathrooms I think - I mean this is terribly crude, the
thing that comes to mind when 1 see those cnes of the

Page 37
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women in the showers, it almost looks to me like -
because the showers are so ugly themselves, and this
is terribly crude - my imunediate reaction on seging it
was, these are Nazi showers, and these are the ugly
fat people who've been brought in here . . .

Sand T: Hmmm.

I: Isn't that a horrihle reaction? But 1, 1
plead puilty, that was my response because they look
miserable, they look uncemfortable, | .

S: I thought it looked like a women's prison
shower.

I: Well that's close to what I'm - I mean, 1
took it a hundred steps further . . .

T: Interesting, imeresting.

J: But it gets close to that - [ think that in
most cases she simply placed them in a situation where
none of them were comfortable, very rarely, Ihe woman
who's sitting naked on that chair with her daughter
there in a tu-tu, | wonder, would she really sit like
this with her daughter, [ didn't believe it, there
were very few photographs where [ felt - and then the
repetition, the one of the gyin, and then she repeats
it, which actually is a much better and fairer image
for the woman { think - so the thing that immediately
strikes me bere is, we have a photographer who's not

Page 38
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afraid, of course, to deal with women's body size of
any kind, but who can photograph them radiantly? Your
intuition, your instincts and your experience
immediately lzads you to a much prouder, much more
beautiful image and that - I think in the long run, On
Large is, I mean damaging is not the right word at all
because who am { to say damaging, but it's, to me it's
a book that probably we'll be shaking our heads over
in a short while.

T: Interesting.

J: You know, it could also be, of course, my
own difficulty with large women and my own, the fact
that I don't find very large women very beautiful, and
part of what | love about the large women in my life
that I love and care about enormously is not how they
conceal their fatness or their largeness, but how
sometimes ['m struck by how incredibly beautifistly

expected them to choose, that [ would have - from the
sound of the preject I would have expecied something
more photojournzlistic, not a solarizationing. And
I've just potten to the point where, you know, this is
so great that you're here and 1 can just spread things
out, [ don't have to try and guess what you're going
to be interested in. And the guy who's editing the
book, when he told me he wanted this one, he said -
and I'd sent him some swff which was what [ thought
he might want - and he said, yoo know, ["ve been going
through the lesbian history archives and there's a ot
of your pictures in there, I just want you to know how
beautiful [ think they are. [ thought thar was neal,
but this book came cut in nineteen eighty-twoe, so it's
work that was done primarily from seventy-five to
eighty-one that's in this book, and here it is,

finally, in ningteen ninety-four, it's two pieces ina
museurn show, one piece - it's sort of, finally,

L3 they dress, and how beautifully and carefully they L&
19 compose their un-nude selves, And I've wondered 1% they're beginning to make it out of . . .
20 whether this ien't 2 celebration of them, [ have my 20 5: Did you putl afl the pieces . . .7
21 doubts. 21 J: Um, [ didn't yet, oo.
22 T: [ think it is. 5he learned - T just want to 22 5: I'm taking things that . . .
23 say, this is the picture that's been chosen to go into 23 T: @'l let you sit there and look at those for
74 a book that's bging done on the East Coast, also on 24 a few minutes and then take what you want and I'll go
25 lesbians and pays, and it was not the pictore | 25 find . . .
Page 39 Page 40
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5: I think ['m taking things I personally like,

first contact sheets. Sometimes [ do things when |

Y

moving something out of time inn such a way that it can
be held by the memery differently or longer. And so

L

2 but I'm also putting aside famous photos. 2 don't have time to do much more with them. Yes, it's
3 I Alright, 3 the same picture.

4 --- 4 5: Hmm, Who else is famous for solarizing

i T: There's two different versions of this, 5 besides vou?

& 5: Have you ever felt frustrated or deprassed 6 1. Well, there were women in the thirties that

7 that you were being - doing more solarizing of your 7 did a lot of jit, and there's a man down in Florida, at
& erotic work than you wanied o because it was the only | B least it used to be Florida, named Jerry Yulesman({?)
9 way that models would permit themselves 1o be seen % who, in the sixties, ! saw a lot of his work.

10 because it allowed, you know, because it's so 10 J: Mann Ray was the . | .

11 mysterious that it’s difficult to identify the models? 11 T: Yeah.

12 T: Mo, I'd always loved solarization for the 12 J: 1 mean it was used as such a technigue in

13 texture of the image. S0, no. { rernember realizing, |12 the sixties for psychedelia, a lot of colar.

4 eacly on, that it would give the models some L4 T: Yes, the color solarizations.
15 protection, but at the same time I like it because it L5 5 Woeli, that's another thing 1 wanted 1o ask

L& gives them a mysterious, anonyinous kind of look, L6 you ahout, is there anything, does psychedelica appeal
17 rather than it being, oh, right, that's so and so. 17 to you for - is there something more to that than just
18 Or, you know, rather than it looking - [ doti't want my |18 than you like soft - fur and paisleys and solarization
19 picture to look like the girl next door, T want them 19 ot is there - I mean, were you profoundly influenced
20 to look the way sex feels, which is, to me, very 20 because you dropped acid and . . .7
21 magical and mysterious. And so what could have been a 21 T: No. No. did very few recreational drugs
22 drawback was exactly what attracted me to it, was that [22 in my life,
23 somebody who looked like the girl next door became |23 5: o vour psychedelic vision is not propelfled
24 somebody who had this aura of miystery. And [ chink [|24 by any kind of drugs oc . . .7
25 can get a better print out of that, these were just my (25 T: No, no drugs or alcohol. You know, [ did a
Page 41 Page 42

L little bit of smoking marijuana, I did a lictle bit of 1 there weren't . . .

2 - I think I to0k acid once. I took mescaling once. 2 5: Did we do any xeroxing?

3 You know, 1 did a number of things once and [ said, 3 It We didn't do any xeroxing because we knew
4 well, alright, I've done that, ! don't ever have to do 4 that we couldn’t actually pet good reproductions, but
5 that again. 5 1think that we bath felt that we wanted 1o be able to
6 5 Well, you know, that's very interesting to 6 use some of the multiple images in the book, didn't
7 me, because you have such a psychedelic look. And a | 7 we? We would have to have a go through it and | don't
8 lot of people can't even see those things until their & know that [ can do rthat now,

4 consclousness has been aliered. 9 5: Yeah, but, because [ have a2 copy of this at
10 T: My experience with drugs was that [ could do |10 home | can look at it . . .

11 1t better without drugs, that the drugs actually - it 11 T: Yes, and you can do, what [ do is just use

17 ook away my memeory, 1 mean, [ didr't ike marijuana (12 the page numbers 1o indicate what's what.

13 becanse | would know, at the moment | was having these 13 I: S0 the multiples are actually very - you

14 wonderful experiences, that I was losing thetn the next |14 have them s complete art works like this, that . . .
15 moment, And anything that ook away my memaory jus! 15 T: Well, [ assemble them.

16 drove me nuts, because I loved remembering. Part of |16 J: You assemble them.

7 what my art is about is codifying memory, you know, [17 T: Yes.

J. Yeah, so that's - we're already lost in
waonder at the - kind of all agog, I can't ook at it
now. Too much, (29 much,

20 drugs and aleoho! actuatly pet in my way, slow me 20
21 down, and they take away my ability t0 make art out of]2! T: Well, you know, sometimes 1 go all grump,
22 my experience. [ didn't know if you wanted to look |22 because it didn't sell well, because the printing job
23 through this now too, because these relate so to these |23 was bad, because, you know, all the problems around
24 pictures. 24 it. But I go back to it every now and then and pick
25 I, Yeah, we locked through this, didn't we and {25 it up and I just love it.
Page 43 Page 44
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J: You know, Tee, if it was reprinted on a high

first On Our Backs, it was 50 exciting,

* gloss contrast paper and given z different title, with 2 T: Mm-hrmm.

3 all due respect, because it's a title of its age, it 3 5: And this was our . . .

4 would sell a lot bigger. 4 T: 1 would prefer you not use that, actually.

5 T: What would you use for a title word? $ 1t's just a fun fluke. See, this might interest you

£ Ib Um. 6 1o see what the actual image looks like.

7 T: OK, 1just wanted to know, you can (ake . : 7§ How interesting.

2 . 30, I'm going to do the labia next. 8 T: It took me several times 1o figure out the

9 5: This is what Mt. Shasta was like yesterday. ¢ balance that I wanted to use on this, so . ..

1o This is very much like what we were driving through. [0 $: Now this - 1 always had it tike this.

11 J: Oooh. Who's the farter. Is that you Ernie, il T: But it actuaily was printed to go like this.

12 you poor thing? Or is it you Jeff? Dog farts are 12 5: Like that.

13 harmless. 13 T: It's alright with me if you want to use it

14 T: 1t's probably the lentils and rice | gawve 14 like that. It's not how I ever, you know, giving me
15 him. (Laughter). L5 seteing theim up I will probably always mrn them

L6 I: You know, [ almost brought you another 16 sideways. Here's Miss Kitty. And then 1 tried

17 kitten yesterday. One of my feral kittens that's now 117 doing - this is an early stage of what | ended up

& up for adoption. 13 doing with these that probably pre-daes them by about
19 T: This one doesn't reproduce well, but I . . . 19 four or five years. But I was aiming in that
20 I: Ivs pretty. And you've tried printing it, 20 direction, 1 just didn't know how 1o et there, 5o . .
21 1it's very dense? 2l
12 T: It just - J lose too much of the reflections 22 It 5o how did vou pet there?
23 if ] hold back enough o pet this bright enough, 23 T: Two enlargers.
24 'cause this doesn’t have much contrast, 24 I Oh,
25 5: This was one of the inside covers for the 25 S: You'te just the athlete of the darkroom,
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1 aren't you? ! T: You're right on that one, and the same thing
2 T: It entertaing me, 2 probably here.

3 I. So two enlargers, presumably - so, with 3 J: Uh-huh, O%.

4 masks on them? 4 T: But with most of these, they're just vp and

5 T. No, 1do it all with my hands. That's why 5 down,

6 you get such wide variations. Oh, s0 this is one of 6§ I Ripht, because here you've actually got more
7 the sex ed books that uses - these were before my 7 of the skin, whereas here it actually goes - right,

& pictures were used, this is whoever did them before, 3 T Yeah.

9 5: What were you thinking about landscape-wise | 9 J: I'm much too impatient to be bothered with
10 when you thoupht abut the landscapes that you wanted |10 experimentation in the darkroom. [t's terrible.

11 o uses with the vulvas? H T. Well, T think that's part of what makes this
12 T: And then, you know, sometimes [ end up with [12 so interesting, is thar what one person goes yeah, |
13 a total failure, just, like that. And this may have 13 can do that, and another person goes. oh, god, [ can't
14 been before 1 started using filters. And so the 14 bear i1,

15 filters make it much easier if you have some, like, 15 I But vou can actually, absolutely see the

16 different density of the negatives, to move from one 16 techinique here because, of course, you've got . | .

17 to the arher, 17 T: Mm-hmm, mm-hmm. This was also an early -
L3 5 I'll be right back. 13 that was nineteen seventy-five or seventy-six and it's
19 I SoI'm curious, 'cause on an image like [19 just a straight print from a stide. So these were the
20 this, for example, where, in the white tones here, 20 fiest that 1 did.

21 which have remained white, you've done all of that 21 5: What gave you the idea, in going from just
22 simply by kind of like . . . 22 the straight labia shots, to mixing them with these

23 T: Well, ler me see, with that one 1 would have 23 different landscapes?

24 used a mask and just burngd in this through a hole. 24 T: Um. Probably lerry Uisman's{?} work.

25 I: Oh, oK. 25 Because ['d seen it when § was in Florida as an art
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student and [ loved the way he mixed landscapes and
bodies and positive and negative and . . . These are
from the show called Non-Traditional Portraits.

J; Are these in black and white originally?

T: Yes.

I. They are.

T: Yes. And I did them after I did the
coloring book. 5o all of the drawing in the coloring
book are from live models rather than photographs,

J: What do you call these portraits again?

T: MNon-Traditionial Portraits.

J: T'm always struck, Tee, at how often your
models have dirty finger-nails. [ always remember
thinking, 'cause I'm so fastidious about that.

T: Huh.

S: You make them go wash their hands?

I: Yes, 1do. Dirt around the fingernails,
arcund the cuticles, 1 just make them go clean them.
I'mso. ..

T: §make them go comb their pubic hair if,
take off any little white specks . . .

I: Oh yeah, white specks, toilet paper, little
bits of - but yeah, the finger nails, I've always
noticed, there's one in Femalia where the woman has
the dirtiest nails and [ want to slap her. And you,
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L= - - Y = O PR S

—_ =
-

it's so strange, 1 always react, every tme. Isn't
that strange”? Different obsessions,

T: Different toilet training, obviously.
Should we stop for a few minutes while Beverly's
unpacking, 'cause it's going to make the tape really
difficult to hear?

5: Oh, sure.

S: ... about any kind of censorship or
silencing you encountered teying to publish the {abia
pictures, and, in particular, when you had an image
that is not as familiar to people, hke 2 woman who's
clearly a different white, or shaped, the labia, women
remember - [ mean, 1 have a story, we published a
series, a self-portrait of your shaved labia although
it didn't say this is Tee Corinne and here's the exact
details, but we printed them with a story and Off Qur
Backs went into some kind of frenzy that we were
publishing child pornography again, and it was just so
frustrating because they didn't recognize an adult
clitoris and labia between what a child's looks like,
which just shows you the sexual ignorance. But I
wondered if you had any experiences or thoughts about
thar.

T: Um. The shaved ones have never been
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published, I have in other places, and I've been
disturbed by the fact thar adulis can not recognize
that, for instance, it was kiddy porn, a fake kiddy
porn movie where the woman had shaved pubic hair, had
her hair up in little |, ..

5: Pip tails.

T: Those aren't pig tails, those are something
clse, they 're not pony tails either quite, but, you
know, a pony tail on either side of her head. She was
blond and she had bangs and she had these voluptuous
breasts, T mean, this woman could pot have been
younger than seventeen or eighteen, huge breasts, this
was not a child and I was in the audience and other
people in the audience did not realize this was an
adult, [ mean they just, it was as if something
happened to their seeing and their thinking. So - but
no, my pictures where the women are shaved never got
published. The issue around women of color was that
the places that published mine, [ don’t know whether
they ever had the choice, whether she shaved - they
were sex education texrs, so they were looking for
certain kinds of things where you have very clear
delineation and they really like, you know, a woman of
color, o that was an advantage rather thao a

disadvantage.
Page 51

5: Do you think lesbians, in general, have a
different relationship to what thetr genitals look
like than a heterosexual woman would, or do you think
that's another instance of ferminist consciousness
raising,

T: 1think they have a different impetus to
learn. {Laughrer). 1went to show these to Ruch
Bernhardt, some of them in this series, and she just
locked at it for a moment, she said [ don't want o
look at thar,

5 Why?

T: Tt was just, they didn't exist. Qut of my
sight. T was lucky she didn't banish me. She didn't
want 1o se2. The show was very popular at the
Bacchanal, this was one of the earliest shows I had,
it must have been nineteen seventy-six, the Non-
Traditional Portraits show. there were very few people
who said that's awful, that's disgusting, it was all
labia, either pencit drawing, and it was before the
cunt - it may have been nineteen seventy-five, it may
have been before the cunt celoring book, I can go look
that up. But getting to this series, where the labia
are in landscapes, felt like it was a kind of
culmination. Although therg's still things 1'm doing
with the solarization, solarized images of labia
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1 interest me. 1 like, part of what I like about the 1 1 think { had ten prints that were being sold of these
2 solartzations is that sense of light pouring out of 2 drawings 1'd done of women's genitals, that were being
3 the labia. 3 sold in women's bookstores in the Bay Area, and they
q 5: Have you ever photographed men's genitals? 4 were selling well, people ssemed to like them, 'd run
5 T: No, only once. I wasn't deing men by the 5 into people whoe had themn on their walls, so [ colored
& time 1 got . . . 6 them in and [ took them and wrapped them up and took
7 5 Got into this, 7 them down to her as a present and as we were looking
B T: And also by the time { found people who 8 at them and drinking sherry out of these pretty little
% would be real willing models. So it was - my life 9 sherry glasses in her prety little porch which was
10 changed, 1 just went different places and was 10 glassed in and had - 1 mean, all of these are part of
11 interested in doing - and it also was that the women's 11 what my memory of it is, you know, it had white wicker
12 movemett did open up a place for me 1o show - did not' 12 Rurniture and plants, the kind of special room you
i1 open up a place for me o show men's genitals, but did [13 have in Sap Francisco and we were joking, oh, we can
14 open up a place for me to, at least to some degree, 14 have a color cunt contest, why, well, we could have a
15 exhibit women’s genitals, the coloring book sold, you |15 cunt coloring book. [ think #t may have been Marcia
16 know, spectacularly. 16 who said it, but T don't know for sure who said it,
[7 §: Teil us the story of the title of that baok, 17 somebody said it, and I thought, you know, that isn't
1% The Cunt Coloring Book versus Labia Flowers, why did 13 a bad idea. And so the following year, there was a
19 it have two titles? t9 woman from the women's press collection who was
20 T: December, nineteen seventy-four, Marcia 20 interested in the drawings and doing a book. but she
21 Seely(™) invited Honey Lee and me down, and [ think a|21 didn'r like the idea of a cunt coloring book, she
22 couple of other people were there, for 2 holiday party (22 wanted to do a2 book with menstrual stories and use
23 at her house, at her apartment, which was downstairs |23 these pictures with them. A history of women's
24 from Honey Lee and mine on Union 51, in San Francisco 724 relationships with their genitals,  wasn't
25 and as a gift for her I colored in some of the prints, 25 interested, and so, finally, { ended up taking my book
Page 33 Page 54
i project back and publishing it myself, in part because | 1 thought, oh no, 1 can't do that. So Labia Flowers, |
2 it had gotten advertised in places and orders were 2 thought maybe, you know. But it didn't, 2t died for
3 starting to come in and she had stalled because it 3 eight years, [ think they published two thousand
4 wasn't the book thai she wanted to do and I didn't 4 copies and it took, instead of two years to seli them,
5 want to the book she wanted io do, and so it was - and | 5 eight years to sell them. And when [ got it back I -
6 for thirteen hundred dollars [ published the first & let me see, | talked to Joannie Gletchi{?) zbout it and
7 edition. And 1t sold out two thousand copies in less ¥ we ended up not being abie to come to an agreement.
8 than a year, so I, having put the profits all into a 8 They were little details but they were details that
9 savings account, published the second owo thousand 9 were important to me, I wanted all the transiatzons
10 copies, and that sold out in two years. And [ 1t one page after another the way they appear in the
11 published a third edition and, by this time, I knew ] 11 current edition and she wanted to reduce the type so
12 hated distribution, you know, and [ hadn't set the 12 that they could fit, you know, on fewer pages. And I
13 price really high enough to make distribution, make |13 felt that they were important, ] mean, it's like the
14 the attracrive part of distribution atractive, which 14 woren in wheelchairs, it has 1o do with accessibility
15 would be making more money, it was really very low. [15 to me, that this isn't something that's an aside,
16 S50 in the end [ asked - T was gatting ready to move L6 something else that { want to do that's not central o
17 aut of San Francisco - 1 asked Barbara Greer if she 17 what I'm doing and who T am. it was essential to me
12 would distribure the last five hundred ot so copigs, 13 that it's published in French-Canadian French and
1% thaybe a thousand copies, which she did. But she had |19 Mexican Spanish and German and English, that the
20 always thought that it would sell berter if it had a 20 translations ail follow one after another and each has
21 nicer title and so had, I wouwld say virtally every 21 its own page and a different drawing. 5o 1 called up
22 women's bookstorg owner in the country. 8o then we |32 Ron Turner who ['d known for vears and had always
23 set about finditg a different title. Some of the 23 liked, at Last Gasp, and [ said Ron - oh, and then she
24 titles that were considered, not serigusly by me, but 24 wanted 1o, she started waffling about the title and
25 one of them, 1 remember, was Sappho's Lotus Pod. 1 |25 she wanted to put the title Labia Flowers and Cunt
Page Sit Page 56
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Coloring Book, so that it could go into catalogues as
Labia Flowers rather than the Cunt Coloring Book
because she felt that was too confrontive. And [ said
Joannie, it'l buy(?), I'm not willing to do that. [t
may have not been Joannie even I was talking to, it
may have been - 5o, | called Ron and - "cause [ knew
he knew that the title Cunt Coloring Book sold sight-
unseen, 'cause he had sold it mail-order through his
mail-order business, and ! said this is what | want
and he said fine and [ did it. So that's how it went
from Cunt Coloring Book 1o Labia Flowers back to Cunt
Coloring Book,

5: Why do you ihink people responded o Cunt
Coloving Book sight-unsgen?

T: It is the adult dirty word serawled on walls
combined with the Xids' wotld of coloring books, and 1

1
2
3
4

- I N = R ]

think Femalia works because it's the confrontiveness
of the pictures, whereas the coloring book, the
DICIGIEs are preiy, you know, in that traditional are
way. In Femalia they're shocking, I mean, they're
just shocking as hell. And so it's the pretty title

with these utterly shocking pictures that makes it,
that adds to making it work. People are going to find
the name of the that book, no matter whai it's called,
and get it

S: [s Cumt Coloring Book still in print?

T: Yep. Selling well.

5: Have you ever had people send you pictures
from it that they've colored in?

T: Yes. More often they'll come to me at a
conference with a copy of it colored in than sending
me pictures.

5: Interactive.

17 think, you know, where's the rub, where's the tension, |17
I8 where's the exciternent, you know - Labia Coloring Book (18 T: Yes, And they tell me stories about how
t9 wouldn't have done it either, it's the taking 19 they got it.
20 something, literally, out of the strests and putting 20 - --
21 it into the child's world in all of us, the way we 21 T: On Qur Backs let me ry publishing
22 learn abowt the world is often through coloring, 22 unsolarized images, it was the first place T could
23 drawing, labeling. And it's like it's immediately 21 really publish unsolarized sexual images, so it was
74 idenifiable. Genital, Women's Genital Coloring Book, 24 really important. And what it taught me was that I,
25 Female Genital Coloring Book, Femalia Coloring Book, [ |25 in many ways, preferred the solarized images. And
Page 57 Page 58
1 until § could have that larger arena to play in I 1 pictures. So ...
2 coltldn't tell that, I couldn't have been sare. What 2 S: What is your reaction when somebody says.
3 I'm going to show you is some of the other images. 3 well [ - it's not leshians thar will be offended, it's
4 This was the picture that was in Alaska at the Seeing | 4 people other than lesbians who will be offended? Do
5 Red White and Blue. 5 you think that's quite a correct petrception or do you
6  S5: Why is it called Censored in the USA? 6 think they're just projecting?
7 T: That was the show, it was called Censored in 7 T: [ think she objected. But [ also think that
g the Usa. It was because - ar a women's bookstore and | 8 she has dooe so much, for wormnen and for lesbians, that
9 cafe zll the oral sex pictures were Llaken out of the 9 1 don't want to make this particular peculiarity a
10 show, 10 focus. Whatever it was, that our agreement was not
11 %: By whom? i1 clear, that | was going to be, she did not realize, [
12 T: Well, 1 don't want to discuss that. 12 made the agreement originally to do a show of
13 5 Why? i3 portraits of people and [ changed my mind, and the
14 T: Because - well, there's seversl reasons. 14 person ['d been discussing it with said that's fine
15 5. I don't mean wheo, like, their name in 15 but hadn't cleared it with this person, so it wasn’t
i6 particular, but . . . 16 like she knew what { was going to do and then - it was
17 T: By one of the owner-managers. t7 that she'd been surprised and unprepared and - 1 just
1% 5. Mm-bmm. 12 have a great deal of sympathy for people who don't
19 T: And she felt like - what was explained to me |19 deal well with surprises because 1'm one of them.
20 was that the parents and friends of leshians and gays |20 hate surprises. So this is the picture that I always
2i met there and that they couldn’t, she didn't feel that |21 think of as my most pornographic image,
22 they could handle it. And so it was wonderful, 'cause |22 S Why?
23 that's how 1 got into this Censored in the USA show, |23 T: Begause there's a different kind of focus on
24 that was part of it, because they wanted a censorship |24 the sex act, it feels voyeuristic, it feels - ook at
25 that was faicly recent, and I could say. yes, these 25 all of my work, It's very different . . .
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1 End Side Two 1 because they end up having these spots on them. But
2 T: .. .Ialways say yes, when, particuiarly 2 this parmicular one did work. And so, [ don't know, [
3 when they can get to this house, when I don't have 3 love the picture, [ love Lhe way it came out, I love

4 to - because I love to photograph here where [ have, 4 the sensuousness of the background, the way she sort
5 you know, so much more control over it. And this 5 of merges into bottom. And if | had to ultimately

& group, at the same time The Advocate asked me o do a ¢ pick a favorite, you know, this one has now become the

7 picture of a woman puiting on lipstick for an article 7 most famous of the series and yet this is the one, the

§ they were doing, so | just incorporated it in because £ solarized one, that [ really love.

o I was photographing for them. [ would not have done | 9 5. [ prefer the solarized ones too, | also,

10 that series without being paid. However, what [ loved 10 because in some cases, like this is almost getting -

11 abour it was how excited one of the women got watching 11 they're dwarfed by this opulent velvet all around

12 the other one do it. [ mean, she was just - and [ 12 them, and I enjoy the - like that oral sex picture

13 don't think she had been prepared for how exciting she [13 that we looked at earlier where that woman is jusi

14 found it to watch her. [ was of course saying you 4 diving into her lover, I feel a sense of action in it

15 have to do it very slowly. 15 and these are more illusirative o me, like, you know,
16 I. 3o, right. Was thar an unusual situation 16 fingers in vagina, they're more, they're more text-

17 that two women would come to you, how would you |17 booky to me, and the solzrized ones, even of the same
18 normally . . .? 18 image, [ mean you said the word magical, but it does
19 T: No, that's, that happens a lot. { can tell 19 take me more into sexual fantasy rather than
20 you with each of them, that would be gasy. 20 documentation of the sex act which often isn't 5o
zl 3. Why don't you move over a little bit so that 21 eratic for the.
22 we both have the same perspective? 2 T: But now ! find some of these very erotic, 1
23 T: And then I solarized some of the images, one  [23 find this very erotic, 1 find this one very erotic,
24 of the images, and I blew it up which - often the 24 but [ find this one much more s¢ and much more - [ go
25 blow-ups of the solarizations do not come out good, |25 ito it, 1 go into the feeling of it in my own body
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1 rather than just the looking. ['m going to move us | roommate and - no, not for a full year. Maybe [ had a
2 through these ‘cause we've actually pot quite 2 lot to | 2 roommate at the time, I still had a roommate there at

1 see and so just pull anything you want. That's just a | 3 the time and [ had my bed on the floor and these two
4 duplicate, ['m not taking anything away from you. 4 women were willing 1o model and I was working on - at

5 5; No, I know, 5 that time I just asked everybody [ knew o model for
& T: Thess are all, basically, almost the same. 6 me, and anybody whop said yes I took pictures of,

7 With this one because the wali is very white [ 7 This is my general technique, this is what I'm doing

# sometimes crop it very low, I iry to spread the black 8 with the bodies now, I'm just telling every woman [

9 this direction, there'll be someplace in herg, there's ¢ know I'm doing these pictures. The thing about being
10 one that'll show you what it looks like. In this case |10 in San Francisco and working at the San Francisco Sex
11 Fspread it down as well as up. Bue I think I'm going (11 Information Switchboard, there were $o many mare women
12 1o go back and solarize this image again, because it 12 willing around that, and just sex was so much more

13 was one of the first images { solarized and, 13 open, on the Bast Coast [ couldn't find anybody

14 technically, 1 have so much more coiurel now, that I |14 willing to model for me. These wemen smoke pot, maybe
15 warnt to try 1o do a 5x7 of this one. And then this 15 smoked a joint there and drank wine. And also [ tried
16 was the other one that was in the show in Alaska, the {16 to have wine available if people wanted to do i, if

17 Secing Red White and Blue: Censored in the UsA show. 17 they wanted to smoke pot or do something like that,
18 Now, if you're pulling it let's put this one which 1 18 you know, it was fine with me. Because often it

15 think is the same but has a whole cropping around it. (19 functioned o 12t them ignore me more. [ based my
20 §: Oh, thanks. 20 techniques on a professional photographet's

2] T: %o, can I take all of these? 21 echniques, a guy ! know who used to rent my apariment

12 S: Yeah, 22 in San Francisco, when § first had it and [ had no

23 T: Alright. So, there’s those, And those were 23 furniture for about the first couple of years. you

24 taken in San Francisco at my Lander(?) St. apartment |24 know, very little furniture, [ had a rug on the floer

25 after my roomumate - I lived there for 2 year without 2 |25 and [ had some nice pieces of really soft furniture -
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and [ think he used to pay me fifty dollars & day, and
come over and use it during the day time (0 do these
photo shoots and 1 watched how he did it. And 1 was
so impressed. 'What he was doing. and this is one of
the reasons the anti-porn feminists just never made
sense (o me, because [ had watched one of the best
paid pornographers in the country work, and what he
would do, the models woutd show up from wherever they
lived, they wanted to know where their dressing room
was, they wanted private space Lo prepare themselves,
they were very professional, and at the end of the day
he would pay them in cash, he paid them very well, and

it was just g0 clear to me that these women were oot
being brutalized into doing it by anyene. They showed
up, they worked there, they went home. And what he
did was he would set up a little environment inside
the roomnt, it a corner of the room and, like, pull
different pieces of furniture, 2 vase of flowers or
something, and then he would tell them what he wanted
them to do was - and 'm trying to remember, [ think
they used to arrive in very loose fitting clothes,

they wouldn't have clothing on, they would then pick
the clothing they were going to put on, and they would
put the clothing on and these were always

heterosexual, one ¢couple he would be shooling. And he
Page 65
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would have them start just, sort of, begin being
sexual with their clothes on and then undress each
other. And he woald tell them that he would need 1o
ask them to stop, or to repeat 3 movement at some
poines, and that was it, that was how he worked. 5o
in front of the camera, they staned out fully dressed
and got used to undressing and it became very natural
and it produced very natural looking images. And so
that's hasically the way 1 have worked, often statting
off with them in something very loose-fiting. But
having them undress each other.

5: Do vou stay clothed when you're
photographing models?

T: Usually I do, actwally. It depends on how
haot the room gets, among other things, ‘cause 1 ry to
keep it very warm for them.

S: But vou never disrobed as, iike, a technigue
of saying, you know, I'm equalizing . . .

T: 1t doesn't seem to equalize, {t's - for me
their safety more often seems to be if ['m
professional rather than that if ['m going over the
linie into seductive toward them. T haven't used my
[overs in most of my pictures in part because Barbara
Hammer was using hers in every one of the pictures, 1
just felt, wait a minute, I don't want to seduce

Page 66

people into deing this, 1 want them (o participate in

lesbians, and all gay butches. Pl be right back, [

| 1

2 my project. And so, you know, if it were a lesbian - | 2 want to try to find the solarizations that were also

3 when I did the labia pictures often, I guess, [ worked 3 done 31 this ime,

4 in the nude when ! was doing them. But everybody in | 4 - -

5 the house was in the nude, T mean, we're having this - | 5 T: So all the scuff about Pat is not on the

& it was that kind of experience. But the love-making & tape?

7 pictures, 1 think, I didn't want people 1o feel 7 S: [ don't know.

g threatened by me and, in a way, taking off my clothes [ 8 J: Well it may be, but it's all between us

¢ felt more threatening to them rather than encouraging. | ¢ anyway.

10t Because | remember making Pam Hershey!? 1 take off her |10 T: 5o this one is the one that came out much

11 pans when she felr we were ourselves(? ). Honey Lee |11 better in solarization because the Hﬂga[i\’E‘S o0

12 and 1 came up with that. 12 thin. And it took me several years after I had taken
13 $: This is a honey box. 13 it to realize that [ could do it with solarization and
14 T: That's right, it's a honey box. You know, l4 get an image that was much more vibrant, deamatic. So
15 I've tried 1o make things like censorship pay for 15 that is one of those cases where a picture that

16 itself, {'ve tried to always turn it into publicity 16 structurally interested me a lot, but the negative was
17 rather than feeling victimized by it. 17 too thin - but, you know, patt of that was because
1% S: And Diana Dove's(?) back yard, 18 solarization was developed during the war in

19 T: That's right. This is when me and Honey Lee 119 surveillanee work because they could bring out the
20 were first girlfriends. 20 details of the images using it. details that might be
21 5: Was Honey Lee your first lover who was also |21 hidden. And so this is 2 better one, it's still not
22 a photographer and alse interested in doing erotic 22 good encugh. Some place ['ve got some more.
21 photography? 135 J: When were these taken?
24 T: She was my first all gay lover. And [ make 24 T: Um. These were taken in the, it was taken,
25 a major distinetion between women's liberation 25 it's in Yantras of Woinan Love{™) so this was taken
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before nineteen eighty-two, or nineteen eighty-rwo at
the latest, this was taken in the late seventies, this
was faken in the nineties, these were taken before
eighty-two, (rab anything you're interested in,

I This was never my favorite work of yours, |
have to confess. | remember when you sent them (o us
at On OQur Backs and we printed them, 1 remember
thinking that T wasn't moved by them like I had been
by other of your work, that's strange, very distinct |

T: This series, ! hope 1 can find the others of

|
2
3
4
5
&
1
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0 53y,

T: No. No.

5: Is that 2 woman.

T: Yes. Two women. [ think 1 have model
releases on these things. Probably § would want to
get back 1o them, just psychologically . . .

J: See, this is another example of exactly what
I'm talking abour about On Large, you know, is that
yiu immedialely photograph women, large women, which
is natural and beautiful, you know, and they're not
entirely nude, but these are - { don't know, it's why

12 this series, this series interested me a whole lot 12 the book is so disappointing te me, is that | think
13 though. |3 that you set a standard for photographing women in
L4 I: Uh-huh. Wait, I was talking about these l4 their natural states, you know, which is about them
L5 ones. 15 being able to identify as beautiful,
16 T: Yes. 16 T: That's part of what I wanted. Yeah. She
17 I: But it's interesting that sometimes I'm 17 was - you know, Laurie is a very experienced artist,
18 looking through photographers work and there's 2 whole 18 but she learned photography in order to do the book,
19 chunk of time that, maybe they were going through an 19 J: Right. And | think it's very obvious.
20 experimental phase, maybe they were doing something |20 T: Yes.
21 from their own life or something, it's just Kind of 21 J. And it's really the - 25 [ said, the
22 tike a - for me, there's a dip in my interest, you 22 achievement of the production of it is just mind
23 know, it's very sirange, | mean, whether it's that I'm (73 blowing.
24 expecting something that I'm not getting or it's 24 Tt And she's a briliiant business woman.
25 really curious - [ hope that's not a problematic thing |25 J: Right.
Page 09 Page 70
1 T: So they made the money for it, they . . . L lot of fabric texture. And this series in particular
2 J: You know, I think that's probably about what 2 I like better unsolarized. They have not sedarized
3 bugs me abgut her probably, is that here we have a 3 well, And it’s interesting to me that they haven't,
4 situation where clearly somebody's raised money to do | 4 This one did, this is the cover of Portrair of Sex.
5 this project and you keep thinking why, oh why, oh why 5 But this one, these two, 1 have not been able 1o
6 couldn't the money have been put into a different 6 successfully solarize that series and I thought it
7 project. 7 would work very well and it just hasn't. And this was
] T: 1think that she may end up, you know, ten £ one of those cceasions that [ said somebody’s doing a
9 years from now, if she can figure out the economics of | ¢ book of erotica, Pat Murphy's(?) lover was Irying to
10 doing books effectively, she could become a major 10 do a book of leshian erotic photographs, and so I used
11 publisher. 11 that as a reason to ask everybody who would be willing
12 I: Hmmmm, 3o these are . . . 12 to be in it, and sign model releases, this is what
11 T: This series T love, 13 they had to do for that series and [ wouldn't
14 J: These are much more recent? 4 photograph anybedy who didn't. And so that's where
%] T: Yes. Ithink there was the time when 1 went L5 this - and then she rejected all of them before the
16 through a transition when, all of a sudden, the 16 book even folded.
17 unsolarized pictures could be published but {'d takenn (17 J: 1 like wrote her a lecter saying | thought
18 them to solarize them. And it 100k me 2 while o 18 that her lewer was so offensive that [ dida’t want
19 figure cut what i needed o do for me 10 get a certain |19 any part of it, and [ called . . .
20 kind of beauty and lushness. And this was the series, 120 5. Why was it so offensive?
2l and that one picture of the black woman that { liked [ T: I catled her publisher up and told her the
22 so muoch, but I like a different version of it - those 22 letter was so offensive that il was - it was so
23 were atl part of what [ was playing with, a very 231 offensive.
14 Japanese aesthetic from the block prints where, 24 5: What did it say?
25 somelitmes, wommen are hidden, parts are hidden, and a (25 ¥. It was one of thesa, it was like, we're
Page 71 Page 72
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doing this fzbujous, important, fabulous book of
leshian photography, you will submit to me photographs
that are only verticals, I will not accept any

horizontal photographs, they can only be vertical,
there i no way that we can print horizontal
photographs, you will send me these photographs, they
will be this format, that fomnat, the other format,

yvou will this, T have the final rights to everything,

I this, I that, I chis, yvou will . . .

T: This is not discussing, this cannot be
discussed.

J: This is not going o,  am the editor on
this book and therefore 1 will explain . . .

S: She thought she was doing an 5/M scene.

T: That's right, I called up Sasha Ellison{?)
and [ said what is this?

I. And she was offering 2 lot of money, she was
actually offering quite a lot of money, and [ wrote
her back saying dear IC. I wish you every success with
your book, but I have to say, first of all if you're
looking at lesbian sex photographs you'll find that a
great dezl of them are horizontal and I think you
might want to discuss with your publisher the
possibility of having a different format book, and
secondly, § cannot possibly say o you, ves, I'll just

Page T3

L give you prints and you can do what you like with

2
3
4
5
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themm, 1 wish you the best of luck but I can't be
involved. And then when I saw Sasha Ellison 1 said to
him ! want 1o let you know why I wrote and he said,
Jill, I've had so many letters of that kind it's kind

of a moot point now,

T: She was not the person 1o do a book.

Actually T had - I don't want to say that on tape.

J. 3ay i, Tee,

T:. This was a sort of interiediate, and these
pictures I used in, some of them, in Yantras of Woman
Love, but they aren't as successful as that, as this
series. But they were what gave me the clues about
how T wanted to move.

5 Weil these people are more passionate in
these photos, they're more tentative and shy and even,
like, almost sad in some of their embraces here,

T: Ilove the way her leg curls around, the way
she’s holding her head, the way . . .

I It's not the same photo, 51t . . .7

T: But, I mean, it's not a good picture still.

{ might try to solarize it again, but there's
sormething, there's something very special to e in it

This is the picture that Beverly is so crazy about,
Page 74
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S: Oh, realiy? Why does she like that one so
much?

T: But il was good for me to have to work in
vertical fortmat.  And one of the things that . . .

J; Tee, I have to ask you a technical question.

T: Sure.

}: Which is, if - are you not tempted to crop
it, to exclude the floar, were you - and this is not a
critique, this is a guestion, because I admire it -
you never appear to be cotcerned aboul placement or
the intrusion of other fabric or other, you know,

12 whereas [ know many photographers, particutarly the |12 found people who were really willing to do it [ might

13 youngsters who've been, {ike, fine ar-school trained, |13 have gotten something better out of it. They were not

14 would immediately do that or would have made sure that 14 lovers, they were jusl - il interests me. These were

15 the fabric extended, and i'm asking, you know, is this |15 very early.

16 a deliberate thing or is it just that that didn't 16 8 | wondered if my favorite of your

17 concern you? 17 miscellaneous photographs is going to show up in this

i3 T: Well, [ don't know, you know, sometimes it 12 box but it isn't, Do you have your white Persian

t9 concerns me and sometimes it doesn't. Sometimes [ |19 kitty-cat picture.

20 like the fact that I've actually got this diagonal in 20 T: No, the cat won't give a release. No, the

21 here, but it becomes a very different pictare. 21 woman who's going down on her won't. I've got the

22 J: Indeed, 22 releases, that's not the problem. She vltimarely

23 T: And probably for your book . . . 23 demanded, and after 2 vear [ decided to give to her,

24 J: Because it was floating. 24 aif the negatives. Ewven though she'd signed releases.

25 T: For your book [ would probably, ultimately, |25 What she wrote me about was, she said I was only
Page 75 Page 76

go with this,

1. You mean with a crop?

T: With the crop. Either with the ceop or with
darkroom manipulation o extend the dark 50 that his
dropped much further down in tone.

J: Now, you don't mind me asking these things?

T: Mo, and [ don't mind cropping either. She
wanted a vertical format and I was just printing
everything up. Now this is a misceilansous hox, And
these aren't panticalarly erobic, but it was something
that T'd always wanied o experiment with, and if I
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| ningteen, I was underaged and I'm an incest survivor k T: Sol, for the time being, was withelding

2 and { don't want those pictures gver ussd again. 2 them. I have copies of the print, I don’t have the

3 5: Oh my god. 3 negatives.

4 T: I'know I signed the model releases, I want 4 I: How absurd.

5 the nepatives and I want the model releases and I wane | 5 8: Mm-hmm, Really that just drives me nois,

6 you (o stap using those pictures. & because, to me, when you decide the kind of sexuality
7 S: Oh. But nobody even knows who or what it 7 she had with her lover in the kiichen, it sounds like

2 is, il's the cat thar's the star. & that's something that heals the wounds of being hurt

o T: [ know. And the other woman in the picture % when you were a child, just to have wonderful sex with
10 is really devastated. 10 somebody that you love and trust, you know, and then
11 5: Well, that must be why she did ir, it spunds 11 to have somebody then decide that that experience too
12 {ike very vindictive . . . 12 s . ..

13 T: No, Idon’t think so, | think it really did f13 T: You khow, what T can do is I can call her up
14 have to be with her being an incest surviver and 14 and see if my number for her still works and just tell
15 prabably petting sober and thinking T can't bear - 15 her that there’s been a request for it and I want 1o

16 what she szid to me was [ can’t bare 10 think of 6 find out whether she's changed her mind, whether she
17 anybody taking sexual pleasure out of those piciures. |17 has destroyed the negatives, [ don't know if she'd be
12 And so it is vindictive in the larger sense, but when 18 willing. And it won't hutt 1o go back to her and ask
19 I turned them over - the whole series was magnificent, (19 her that, I'm not going to tell her ['ve got a copy of
20 just gorgeous. This was my roommate's lover, and so |20 the print,
21 they were always making love in the kitchen, the 21 I: No. I mean, aiso, if you could, perhaps,
22 dining room, every place, I almost stepped over them. |22 place it in context, that's it actually a hook that is
23 Bue she was very young and by the time she hit thirty |23 about the historical development of photographers’
24 she freaked out. 24 work such as yourself and | . .
25 5: Good grief. 25 5: And, I mean, we have a lof of wonderful
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1 picturgs herg, it's not like my whole life is hinging 1 not rolled a roil all the way back in, so I reshot a

2 onit, but if you are interested i publishing it 2 roll that was . . .

3 again yourself, I'd love it if you'd call her. You 3 End Side Three

4 know what [ mean? 4 T: . .. Ireally do love that, the art-

5 T: Yes. 5 nouveau, turn of the century, flowery . . . this was

& S: Ii's not that, like the be all and end all 6 the first erotic solarized picture, this was the most

7 but, gosh, it's a pretty picture. Whose car was 11?7 7 erctic picture that I could get published. And I did

&  T: It was hers, it was my rocmmate's cat. Who & not do the bad cropping around it, cutting around it,

9 just climbed in, we did not set that up at all, the 9 and it was the Country Women's Pocwry Anthology of, |

10 cat climbed in there and did it. I8 think, ningieen seventy-six. So this was made, a

1 S: Really? Oh, it's just such a, to me - we 11 solarized negative that was 35mm and blown up. Idid
12 published like at the heart of the cat calendar 12 a whole series but they did not blow up well, s then
13 craze - this should be the cover of the next, this is t3 it took me z year or 50 to figure out [ could use 4x5
14 just perfect, it puts together all the . . . L4 sheets of Ortho film and expose onto thern, 5o the

15 I These are very beawtiful, very luscious. |5 whole process that [ have figured out for doing these
I5 3 Mm-hmm. 16 has taken years, and I still learn things about how 1o
17 T: And I can probably print those with more 17 do them.

L8 contrast 5o that the bodies stand out more. 1% 5: One thing we taiked about with your work,

1% 5: 1 like this one, 19 which is really unique to you . . . oh god, oh my god.
20 J. Yeah, that's the one [ was looking at. i T: MNow, a lot of it you've seen, I'm doing it

21 T: Mow these are, these are actually accidents, 21 because I don't know what's in here.

22 5: Happy accidents. 22 8. Is that your painting, sculpture are so

23 T: This is an in-camera double exposure. 23 often tied into things with your photography, like one
24 J: Mo, 24 Ied into this which led into that and s0 on, or the

25 T: Honest. Where I was trying - I'd apparently |25 Cuat Coloring Book, it makes me want to break our
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I rules about onty showing phatography and show 4 couple | picture from. But ] was explaining how T worked with
2 of highlights that have to do with the photographs, 1 2 the models and, it was very funny, afterwards Jeb(?)

3 mean, [ want to show something and say this was in the 3 came up to me and she said that it was o frustrating

4 Cunt Coloring Book, it's not going to be a photegraph,| 4 for her because every time I would set something up

5 but [ feel like in order to understand the whele 5 she's realize that where she wanted to be was the

& picture of your impact on the images of women's cunts, & position [ was, she wanted 1o take her pictures from -
7 you know, how can 1 not do thar. So pust keep that in | 7 which is reasonable, but it was my workshop.

§ mind. & 5: Tell us what Ovulars werz.

a T: See, these are some of the solarizations g T: Um. We did a - Ruth Mountain Grove{?) and [
0 from the woman Cat(?). They were gorgeocus lovers, |10 did a series of photo workshops., And usually we had
i1 This is a solarization again. 11 four or five facilitators. And this was starting in
17 5: Ohecry, cry. 12 nineteen seventy-nine. Seventy-nine, eighty, eighty-
13 T: That's my idea, where we played [ ]. We've t3 one and eighty-two. And 1 worked with all but the

14 probably seen most of it. 14 last one, 1didn't participate in the last one. And

15 .. 15 Jeb taught in the nineteen eighty one, and that was

16 T: ... since the Renaissance. And so, the 16 the biggest single one, in part because all over the

17 teachers can talk about them. 17 country, everywhere she went, she was doing her

12 I. They're like Graces, the three Graces. 18 lesbizn photography slideshow at the time . . .

19 T: And that was very much there, that was what {15 5 And were they for lesbians in particular or
20 [ talked zbout as I posed them. Actually, this was 20 for women photographers?
21 done at an Ovular, a feminist photography Ovular, how| 21 T: Mo, feminist, women photographers. And they
22 man people did we have there? Sixteen, twenty-four |22 were held five miles away from here on . . .
23 peopie were basically taking the same pictures at the |23 S And is that what - Ovulars were the idea
24 same time. ] was leading the workshop so 1 was 24 that came 10 do with the blatant image, is that how it
15 orienting everything to the position I was taking the 5.

Page £1 Page 82

1 T: Mm-hmm. 1 the late Victorian era, you know, they sort of look at
2 S: Whar kind of workshops would you run, like, 2 now and go - barf - but the best of any pericd of time
3 what were the goals, what kind of things did you want | 3 have certain kinds of formal considerations. And

4 to do with groups of women? 4 they're not necessarily things that you - this is why

5 T: Well, part of it was to create, to get 5 1think Della Grace is good, is that no matter what

& people together and ask them what they wanted (o do. | 6 her subject is the structure, the formal steuctore of

7 So it wasn't necessarily like we came into it knowing | 7 her pictures is so incredibly strong and the lighting

£ all of what we were going t0 do. We almost had Rtk | 2 is very beautiful and they are very lush pictures. So
9 Mouniain Grove tcach farpe format, 439 camera, because 9 thar even at times when I find something, you know,
10 we thought it was so important to have women get to 10 just sort of - [retch] - [ go, but isn't she good at

11 look - [ didn't really remember whether [ had . . . so |11 it, doesn’t she do it well? [ think Sutie Racusin(?}

12 this one was part of an assemblage in Yantras, but 12 is much more invelved in a kKind of overt feminist

13 when you look at them individually you can see that |13 spirituality, and that's not part of where [ come from
14 it's an all sex picture. 14 at all. Sexuality was probably what saved my life

13 S: Are you imentionally putting together 15 when [ was growing up. I became sexual myself very
16 pictures that lopk prayerful and spiritual, are you a 16 young, | became sexual with partners very young, [ had

17 prayecfol o spicitual person? I7 maie lovers from the time [ was thicteen and women
18 T: Um, probably sex is as close to a religion . 18 lovers from the time I was sixteen and coming from a
15 . . [ don't think of myself, no, as a particularly 19 really battering, abusive, indifferent family - it

20 prayerful persan, but [ do think of both sex and art 20 isn't that all of my family was like that, { had a

21 in terms of words like transcendence and beauty, 1 am (21 wonderful aunt and 2z wonderful grandmother, bur my
22 interested in beauty, i think certain kinds of formal 22 mother, whom [ lived with most of the time, did beat
23 considerations 1o enter the mainstream of history and |23 me up and was very negative abour me a5 an artist,

24 last lenger, even though those images change from era |24 about me as a person, about me as an intelligent

25 to era, 5o the very popular sentimental pictures of 25 person. And it was what 1 got through lovers, as soon
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as I found I could atiract men and artract women, that
! developed whatever self-esteem allowed me o bridge
that, the early suicidal person that [ was. I know
there - for instance, that's one of the things that's
been complained zbout in Europe, about Yantras -

I: What?

T: Is that - a dippy spirituality. And, you
know, other peaple don't think the poems are very
good. Jane [ ] doesn't think the poetry is very pood.
But the poem gave me a mythological structure around
which [ could wrap the pictures in my mind and make
them make sense.

. Hmm.

T: And so I spent a long time logking for the
text and doing individual pictures. When I found that
text [ knew what the whole book could look like. So,
that is most of the pictures, there's probably at
least one more box somewhere but [ haven't located it.
{ can go lock for it

S Well, [ think it would be great to take . .

T: ... and, so, one day when | went in there

he said [ found it, [ found it for you, and he went

and pot this book and opened it, and there it was, and
Page 83
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it was this little paperback and ! said oh, wonderful,
how much does this cost and he told me how much it
cost and [ took it home and - bagged it and | went
home and [ said Robert, Robert, 1 found it 1o my
husband and he said, obi, what's the book called? And
I hadn't laoked at the front cover, and it was called
Sex Orgies 1Hustrated. (Laughter), 501 was a

little taken aback.

S: Did you ever have a - I don't know what to
call this experience - like you saw Playboy when you
were a little kid, you saw National Geographic, and
you have the sensation of looking at sexually taboo
pictures, and then later, you're grown up, you're
sexuaily - you know a lor more about sex - did you
ever have the experience of running into Playboy again
and looking at that centerfold and having a feeling .

7

T: Oh, how do 1 feel now versus how B falt
then? Do you ever have the experience of going back
and reading something you read as a child, and going
what did I see in that? Or going back and reading
something you read as a child and saying, 1 remember
what [ felt there, but I don't feel that now? [ think
it's the second feeling of, soct of, 1 can remember
how exciting it was to go get the Playboy and open it.

Page 86
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But I go get a Playboy now and open it, it doesn’t
excite me. It was the best I could do, and maybe it
was a5 good as | needed. One of the reasons ! took, 1
pot invoelved in San Francisco Sex Information
Switchboard, was wanting to see the movies, 1'd heard
there were these sex ad movies and I couldn't afford
to g0 (o the expensive programme. And I guess from
the time [ was - the time { was eighteen on, from the
tirme | first heard about erotic pictures, I wanted to

see them and wanted to make them.

S: Well, [ wanted to ask you in a littie hit
more detail about that experience you had when you
drew your own genitals and then you tore it up
afterwards. If you could tell me more of, like, the
mood you were in when you actoally spent the time, you
know it rmust have taken more than 3 few seconds to be
doing that . . .

T: FProbably tweinty minutes, half an hour.

S: Yeah, like, what was going on? Were you
kind of like unconscious, in a daydreaming state, were
you deliberate? And then, whes you pere therm up, what
was the thought that went through your mind that made
you g0 rip, was it fear . . .7

T: 1 didn't tear them up immediately.

S: No. I want to know what was the catalyst

Page 87

that made me cip them up.

T: This is very interesting, what goes through
my mind. oK. When [ was doing it I was thinking, oh,
that's interesting. Oh, that's interesting. Oh, that
interesting. It was very exciting, | don't know, my
mind, that's what it was saying. Oh, that's
interesting. And [ knew 1 didn’t want to get caught,
Now, my thoughts about what my husband would say if he
found the pictures was, ch, that's disgusting. And I
didn't want (o feel vulnerable to that kind of - [
don't know thar's what he would have said, but that's
what I thought he would say.

S. So, it wasn't that you thought, oh, these
are ugly, I'm getting rid of them?

T: Mm-mmm.

5: It was that you imagined him disapproving?
Now, do you think you were projecting on to him or do
you think that was areal . . .7

T: 1 mean, that may oot be what he would have
said but that is, I think, the way he would have
responded. He never would let me draw his genitals,

5. Was he one of those people who was fine with
the lights rurned out, just you and him, but when it
came to being more public about it, that's when he got

all stuffy?
Page 88
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| T: Just private, he was a very - I feel a 1 are things, at least on the surface, that you have -

2 litle like T don't want to, [ don't want to say * you know, | want to talk about money and | want to
3 something embarrassing. because he was a wonderfub | 3 ralk about family secrets, I want to talk about

4 person and a wonderful lover, but he was a very 4 sexuality, [ want people to know what it’s like being
5 private person. 1 am too, but about different things. 5§ a working artist, o a lot of the constructions about

& This is cbviously not about sex. 6 privacy aren’t about closing the door when you go 1o
7 5: No. What are you private abowt? Now, of 7 the bathroom, they’re about creating 2 mystigue to

% course that would be violating your privacy if you £ protect a myth that doesn't apply to anybody in the

g told me . .. g first place. 5o lots of times we're dealing with

1¢  T: That's right. I'm not going to tell you. 10 privacy as oppressive female conditioning. So when
1 S: Can you even (ell me in the general scheme Il you say you're a private person, 1 don't know if

12 of things? 11 you're talking about that you're traditional in some
L3 T: No. No. {Laughter}. 13 respects or that you need privacy in a completely
14 5. 0. Well, maybe I'll find cur as I move 14 different way.

L5 along here. 15 T: ['m not sure, ] don't know that it's tied 1o

16 T: Right. And { think also privacy issues L& specific, anything specific. But there is a sense of

i7 change, |7 privacy in the way 1 retreat into myself to renew

18 S: Well, also, there's this thing about, when 18 myself. And it's very important to me. And if |

1% you're a feminist, part of what you're interested in 19 dont't get to make that reteeat, like if | have to be a
20 is rearing down things that are supposed (0 be 2t public person too much, I start feeling violated, [
21 private, | mean, privacy, in one sense, is supposed to |21 don't know if | can explain it better because the
22 be ferminine, you're supposed to be private about your |22 timing and issues are different for different times,
23 body, you're supposed to be private about your family, |23 but { do have this - that some people will assumg that
29 not tell any family secrets, you're supposed to be 24 | arn a much more public person than T am because [
25 private about money, you know, and yet all of these |25 have done zll these things in public, and because [
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| write and people take pictures of me and [ take 1 until {'m noticed, or I'm going to bug ail the

2 pictures of them. So, surely you get something of 2 mainstreamn art magazines, is it one of those things

3 this, also people really like they know, they know 3 about being a big frog in a little pond? I have no

4 you, for instance. 4 idea, 50 [ wanted to ask you about that, somebedy with
5 5: I feel militantly sometimes that way. like, 5 your . . .7

6 don’t be fools, because 1 take my clothes off and I 6 T: You ask very good questions.

7 talk about my sex tife, you don't know me. 7 5: ... your drive and your ego, you know, if

B T: That's right. And 50 just lzarning how 1o g you are so great, then why didn't you just say., you

9 deal with that, maintain my sense of self and my sense | 9 know, you lesbians are just too smali for me, I'm off
10 of privacy, has been important to me. 10 to Broadway or wherever you're supposed to go if

11 S: Well, here's another thing that [ thought a 11 you're a big time artist.

12 ot about, is you are somebody who's been very 12 T: Well, some of it has 10 do with subiect

13 ambitious, tenactous, prolifie, hard wocking . . . 17 matier. And what I saw as available to me as subject
14 T: Yes, just like you. 14 mattet that interested me. Part of being an artist is
15 5: All these things. How come you chose - or l5 finding something you want to make, do, in part - even
16 maybe choice is the wrong word here - did you want (0|16 if it's abstract art you're still finding a subject

17 be, like, do you want to be world-famous, why did you|17 matter. And your choice of subject matter is both

i3 focus your energies on what was coming out of the 18 determined by and determines your social group.,

19 Women's Likeration meovement and feminism, how come you 19 Abstract impressionism bored me,

20 didn't just say, hey, I'm - [ don't even even know 20 3: Yes, and we were talking about that, that

21 what the mainstream art world equivalent of this would |21 you dida't feel that you fit in with the trends that

22 be - but how come you didn't decide 1'm just poing to |22 were going on.

23 shake Academia until I get a great reaching job, or 23 T: Right. A lot of the trendy New York stuff

24 ['m going to go to all the mainstream galleries and 24 bores me, still bores me. Flower painting interests
25 I'm going to be blah, blah, blah, wherever they are, 25 me maore, but - over a period of time - number one, [
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thirk you have to really work hard now to be noticed
as a flower painter.  You can, but - and that wouid be
one direction I might have gone. [ think that the New
Yook art world is - as & woman, you really have to pay
attention o who you are. [ think. To get ahead.

And 1 didn't see anybody doing it in a way that |
admire. What I could see | didn’t want to do. 5o
what, what iesbianism and lesbian feminism gave me,
was an audience and 4 subject matter that interested
nie,

5. When you were geing to art school had it
become clear to you yet? What were your diydreams
about making it as an artist. Like, if [ met you when
you were twenly or something and said what would you
be if you could be any artist you wanted to be, what
would you have told me?

T: Well, the thing thar ! was most interested
in all through art school was e human bedy. 1 only
did minimal female nudes. But this is what [ did, [
did it in sculprure, [ did it in miniature sculpture,

[ did it in print making, [ did it in painting - this

was what [ was passionate about. 1 also loved
portraiture.  So probably, if [ had to go out and make
a living, I would have done it in portrait painting,

portrail sculpture. ' Which one can as 4 woman - make a
Bape 93
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living ar it. But if you want to enter history, it's
the flower painting, it's real hard unless you're
painting very famous peaple . . .

§: To carve out your niche?

T: Right, to make it. And ! wanted to do that,
I wanted to do pictures that nobody else had ever
done. It wasn't just do a nice portrait of somebody
that somebody had never made a portrait of, it was
really 1o try to break roally new ground. From the
time 1 was, 1 guess some time in graduate school, I
started trying to find ways (o do love-making
pictures. And - everything from simple kissing
pictures to - 1 was doing drawings of wrestlers to try
to show how bodies could interact, it was what
fascmared me most, it was what [ had the most trouble
locating precedents for in art.

5: The one precedent that you talk about is
Betty Dobson,

T: Right, but T was out of graduate school by
then. 1 was twenty-eight or rwenty-nine years oid,

S: Can you tell me a little bit more about what
it was like when you saw her work? Was it a big
influence? Or was i like somebody just handed you a
little envelope thai said yes or . . 7
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didn't see her work, what 1 did was 1 heard her taik,
she did her talk, which was called Liberating
Masturbation, and she talked about being an artist,
she didn't talk about doing sexual art, but she did

talk about masturbating as a liberating activity for
women and | thought ahh, somebody is saying those
things. That was what s0 was {ree about Betty, It was
like she was talking. The thing 1 saw the same night
[ heard her talk though, was the film of Shirley Lewis
and her male lover where she masturbates, and a movie
of Margo . . .

S: Mmm, in the shower.

T: ... inthe showsr, masturbating. And
these - [ mean, the whole experience was just very
explosive and I felt like 1 had found a community of
people who didn't think [ was weird because [ wanted
to learn abour, alk about sex. And T had, [ had
found a community where I fit, where 1 wasn't an
oddball.

5. This is another of these goofy what-if?
questions: Da you think that you would have found and
settbed vourself into lesbianism if you had been, if
you had been from a different generation and feminism
hadn't been there, would you be, you know, living with
women and deveted if it had been the old gay life, you

Page 95

T: it was a big impact, but it wasn't - |
Page 94
know, if you had a pre-Stonewall . . .?
T: 1think so.
5: You think so?
T: Becausel . ..

§: This question gets asked . . .

T: But feminismn gave me the books, though. [t
didn't . . .

5: It didn't give you the sexual feelings?

T: Right, and 1t wasn't the politics of
feminism, the politics that said do this, don't do
that, part of certain strains of feminism, but it was
that they were creating, literally a whole culture of
music and dieama. So it was not political feminism but
cultural feminism that interested me. And the support
of women that interested me, how do out women support
each other and {isten and be listenad 0. Where can
you lind an audience, there was a wotman at Abrams, one
of the senior editors at Abrams who said the most
important thing for an artist is (o find theic
audience in the world, and (o stay in contact with
that zudience. And this is what feminism and lesbizn
feminism gave me. And my work didn't make that much
sense to a lot of old gay culture, where people were
stitl into hiding that kind of thing and not talking
about it, but my work did make sense within the
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1 context of lesbian feminism, 50 that becarie my 1 1 audience and some peer groups. [don't know, when [
7 audience. 2 heard about her pictures being found, and

3 %: It makes me think about those eccentric, 3 unnecessarily destroyed, by the Nazis, that she had

4 wealthy leshian photographers that we would have had | ¢ done these sexual pictures of herself and her lover

5 in the past who did a lot of work but didn't have an 5 and that they were found by the Nazis, |- T just

6 audience, it was just them and their friends. And 6 started thinking who else did sexual pictures and then
7 were left with some . . . 7 hid them or destroyed them or did something else, but
¢ End Side Four % did those pictures and then there was no place for

9 T: It's an interesting question, do you mean, 9 them to go with them. 1 just feel so grateful that so

1o like, Alice Austin - [ don't have a sense . | | [ 10 many of the pictures have been published, that ['ve

1+ don’t know, I just don’t know whether having someoneiil gotten to have that interaction with the public,

12 come along when she was thicty-five and say your i2 5: Why do you think . . ?

13 pictures are fascinating, let me do a book - [ don't i3 T: T just want it bigger.

14 know that she would have wanted that kind of public |14 S: Right. Why do you think 5o few woinen are

15 life, or whether the pictures were just something she |15 photographers?

15 did out of a kind of middle ¢lass amateur hobby - 16 T: Eo you think so few women are photographers?
i7 she's & brilliant photographer, [ don’t know that it 17 S5: There's a lot more men.

13 was done with a sense of creating a body of work, of |13 T: Iden't know, { think when they graduate

t9 wanting to have that larger communication, or whether i3 from arnt school they're more women than men. Which is
20 it was done more like having a serap-book in a more (20 different from . . .
It sophisticated way. And my sense with her is that it 2t 5: Sometimes 1 feel like - being in your house
22 was more like a scrap-book. Claude Cahoon(?) self-, 1|22 and looking at all these volumes of women
23 think, self-published a book of her photo montages 23 photographers - that it jostles me a little bir, bt ]
24 with surrealistic texts, And she was working in this |24 fzel like taking someone's picture, taking someone's
25 surreal, this context of surreaiism, so she had some 25 picture - women don't take, it's not ferminise (o take
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1 things, let alone take somebody's picture, and that 1 are crazy to go on ind on about taking pictures being
? being a voyeur is not feminine, you're supposed o 2 bad, or had language, and voyeurism as being bad. We

3 kesp your eyes down, not looking at people and staring| 3 learn about the world by looking, we learn about the
4 at them as long as you want, and then tzking something| 4 world by drawing, we learn about the world by

5 of them for yourself. To me that is, you know, 5 labeling, and having names and words for things, and
6 voyeurist, dictatorial, outgoing, it's all these & taking that away and saying, oh god, you're

7 things that are not . . . 7 objectifying, oh god, you're stereotyping, you're

8 T: Shooting pictures. 8 naming, you're nailing things down takes away, it's

g S: Shooting pictures, [ mean, all the language ¢ like raking away our alphabet, it leaves people so

13 about it is so masculine, so often | almost convines 10 impoverished and . . | other people did leck at that

L1 that myself that every woman who is taking pictures is |11 as what ferministn was gbout, but what ferninism was
12 a lesbian, or is just wildiy eccentric, perverted, i2 about was about power and having the support and the
13 because she can't, she can't be a good girl and be a 13 energy to do things that I might not have done. And
14 photographer at the same time, that there's something |14 so that's the view of ferninism that [ hold onto, as an
15 transgressive about photography, if you're a 15 enabling context rather than . . . and [ personally

16 photographer yvou have to reconcile yourself to 16 really disdain people who get heavily into labeling

17 objectification, you know, that it's OK for you to 17 and judging in that sense, I mean, telling other women
12 take somebody’s picture. 18 well, you can't do this and you can't do that. I read
19 T: It has zlways been 0K with me 10 take 19 some place that women state that if they have a ten-

) somebody's picture. (Laughter). [t has always been |20 percent chance of failure they're take a risk and men
21 oK with me to look at nude bodies, mate and fernale. |21 think if they have a fifty-percent chance of failure

22 And in fact I looked as much as 1 could and tried to [22 they're taking a risk. And so [ see part of my

23 look more. Maybe being a traditienally trained artist 123 personal job as always confronting in ourselves that
24 contributes 10 that, It was just, literally, never an 24 other forty percent and say how much bigger can 1 get,
25 issue. And [ thought then, and still think, people 235 how much more can [ do, rather than - how da [ enlarge
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my vision, how do [ make myself a betler artist, how
can { find a strategy by which to share what I
understand, what { think, with other people? Is my
view of beauty - do [ pass that along? When you edit
this please make me talk in complete semences.

S: Oh, don't worry about that.

T: 1just, I go crazy when people literally
edit me as I talk and don't put periods in it because
1 know I don't talk with periods.

5 Well, neitherdo 1. So . ..

T: [ know, I just thought I'd mention this.

5: No, everyone's going 0 spund like a Rhode's
schelar, Don't worry about it.

T: Ijust realized there T was going on, I was
changing direction in the middle of the sentence.

5: Close your eyes, Tee, take a breath,
linaudible] But now I have a really good guestion 1o
ask you, Do you know, if you ask your average man on
the street, wormnan o the street, what sex act typifies
lesbianisin, they would say cunnilingus, yet. . .

T: So?

5: Well, I'm just saying it's associated with
leshian sex, strongly.

T Yes.

S:  And yet a lot of lesbian photographers
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don't photograph it.  And you have photographed it a
lot, you've photographed it more than any leshian
photographer I've ever met or worked with. That
image, a woran going down on angther woman, is all
over the place in your erotic work, and so I want o
ask you just really bald questions about what do you
think about orai sex, and what do you . . .

T: Sure, I'll answer those questions.

5 QK.

T: Well, now, something [ want to mention (o
you, have you ever tried to get to do one of the Faris
Review interviews? You are such a good interviewer.
I don’t know if they pay, I don't know how you get in,
but, you know what I'm talking about, they do those
volumes. So that's ong of the things I'd love 0 see
you do. Become one of those people, 'cause you'te s
good. Um . . . oral sex. One of the first erotic
pictures that I did find was a cepy, was a photograph
of a bronze or a marble sculpture of a fawn figure,
you know, the male with the - or satyr figure - going
down on a woman. And it’s from, i think Hellenistic
Greece, And the book says it was in the Vatican
coliection. And I must have been about twenty-three
vears old, and this was in a friends library, and
they'd brought the book back, 1t was the, you know,
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book on erotic art and they brought it back fram
Hotland. And it was so exciting and 1 spent hours
copying, making a drawing, out of this book, this
picture in this book. Now . . . maybe my husband had
gone down on me once and ['d been so embarrassed that

{ made him stop. I think. But it might have been
after 1 did this picture and he noticed how interestad

[ was in the picture, | was in the picture, and he

did that, and 1 stopped him. So it was one of the

first sexual pictures I'd seen.

S: And it hadn’t been a real part of your
adolescent sexual life?

T: it had not bean a part of my adolescent
sexuality at all, it had not been a part of my
sexuality. The question is, did | know people did
that? I'd cectzinly read about i, but [ don't think
it occurred to me o do it. [ mean, { knew all abour
going down on mten, but I don't think I - it just, it
wasn't . . . how come, [ don't know, but it just
wasn't. And a lot of the pictures - it wasn't until I
was probably twenty-eight or twenty-nine, and my
marriage bhad broken up, that I got into oral sex, in
the sense of people going down on me and going down

24 on, and realized that - and it staded off with having M
25 a male lover who was just really into oral sex, going 125 And it has scmething to do with legal boundaries. and
Page 103 Page 104

down on me, and I went uhh!, my, I really like that,
And then later figuring out that that smile I Iiked,

that 1 associated with sex, was actually the smell of

a woiman's secretions, often on someone else's face,
So i developed really late. And I liked it 50 much
and - [ don't think the person { was at fifteen could
have relaxed enough to have let somebody else do that
to me and I could have enjoyed it.

5: Well, when you talk about relaxing, or
stopping your ex- and so on, why? Because of the fear
that it was ugly or would smell bad or . . .7 People
have different reasons for it, why they don't want 1o
entertain oral sex.

T: Ithink the feelings were too intense. It
just made me feel 1o vulnerable. What happened, when
I was at rwenty-eight or twenty-tiine was that { felt a
real sense of, I was in control of my sexuality. And
that allowing myself (o enjoys sex with someons else
would not make me, in a terrifying way, vulnerable.
That they couldn't hurt me, that they didn't - that [
owned myself, 1 don't know how to explain that - a
real sense of coming into my own, a sense of myself,
my own power, and at the same time as [ lost my sense
of keing vulnerable, 1 could become much more open.
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1 that 1 was still suicidal . . . I T: Sure, sure. ['m going to take if maybe a

2 End Side Five 2 little further back in time. Classical Greek

3 3 sculpture was sort of meditabve, was sort of turned

4 S: Because oral sex - a lot of it is about what 4 imto itself, it was very self-reflective in many ways

5 you said: the smell, the taste and a special kind of 5 as in High Renaissance art, Michelangelo's David. The

6 feeling - when you have done poriraits of lovers going | 6 move to Hellenism, like the move (0 Baroque art, is

7 down on each other, whart are you looking for? Where's 7 you move out of the kind of meditative and into a kind
3 the beauty in the image, 1 mean, 1I'm trying to get at 8 of action ortented art, But it's still got a great

2 something about - your aesthetic about women going 9 deal of clarity to it, and a great dezl of energy, and

13 down on ¢ach other looks different from commercial |10 the energy is going all over the place. The Laoco n,
11 pomopraphy, women going down or each ather. And part |11 the sculpture of the father and the two sons with the
12 of it is because your female models ook different, 12 two snakes wrapped around them is an example of

13 bur [ think there are some other differences too. ! 13 Hellenistic art. Bernini's 5t. Theresa in Ecstasy is
14 don't - you're probably not sitting around comparing (14 an example of Barogue art and - ! like the High

15 yourself, but when you see a picture that you've 15 Renaissance, [ like Michelangelo's work, [ like the

16 taken, or anybody's taken, of one woman with her head 6 work of the Classical Greeks. But [ o wild over the
17 between another woman's legs, when does it work for |17 development which follows them, which is often

1% you? 18 considered the decline of the classical, and it's got

1% T: When it looks most lke a Hellenistic Greek 19 a great deal of beauty, there is an elevation of the
20 sculpture, 20 human body, it was thought to be an embodiment of ail
2 5 Really? Well, because, what is that like? 21 these different characteristics, that everything, in
22 T: Um. .. 22 fact, could be expressed . . .
23 8. It fact, you can really tell me chat, 23 5: Can you apply to this to - for me, one of
24 because I don't know what Hellenistic Greek sculpture {24 your most famous oral sex portraits is one that you
25 looks like. 25 used in Yantras in both solarized and not solarized -
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| it's Honey Lee's profile and this wornan's mouth and | | 5: As long as she could, lots of curve, lots of

2 her hair coming out of - the model’s lip, you know, 2 wet tongue, lots of wetness on the labia. So wet is

3 kind of open. 3 big, showing the whole genital region is very good -
4 T: Yes, yes, 4 of course they have their own obscenity reasons why
5 S: 0K, so whar's Hellenistic about that? 5 they don't want actual contact - whereas the photo

& T: Well, you know, to me it's the moment just & we're talking about of yours, we don't see the lips at
7 before contact, "cause I don’t see it as her pulling 7 all, we see hair and we see this mouth and this

8 back from, [ see it as her . . . B anticipation and we see the posture of sormeone

q 5. Approaching? 9 bepinning to go down. 3o that's what 1 mean, like, a
6 T: Getting ready to approach. In fact she may 10 really, really different, but very vivid - and clearly

Il be breathing warm air on the woman's vulva and 11 you aren't trying to, you'te the last person who's

12 preceding going down on her. Because - yes, it's ong |12 irying to hide what 2 woman's vuiva looks like, you've
13 of my favorite pictures. There is a ¢larity, to me, 13 plenty of pictures that show that, but that isn't what
14 if somebody knew nathing about oral sex, they could 114 you try to show when you show going-down pictures, you
15 look at that picture and they could understand a great  §15 are not doing anatemy.

16 deal about oral sex. That, certainly, in combination 15 T: Right. No. The picture you're deseribing 1
17 with several others of my pictures, they'd get quite & {17 think of as a sexual display picture. Symbolized oral
13 . . . {laughter). So there is an educational element. 18 sex but not showing it. So this tongue sticks out in
1% 5. But, you know, if you open a men's skin 19 the diraction of the vagina or, if it's a man, in the

20 magazine, and you looked at the oral sex portrait, 20 direction of the penis. So it's more like a graph.

21 typically what we would see would be one moddel 21 And in fact it is, perhaps, in certain ways more

22 spreading one models lips so we can see all the 22 educational. Tongues get stuck out over to here, but
23 gnatomy, and then she would be coming at her from the 23 what isn't, to me, a sexual image, is a display image
24 side with her tongue . | . 24 created for a voveur to look at. And that Is. in

25 T: With her tongue stuck out. 25 fact, pan of pornography, part of the pornographic
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penre, is that what you are doing - if there are rwo
people in the piciure, the voyeur as the third point
is absolutely essential. Showing for the voyeur, for
voyeuristic participation. What I wanted to do was
create pictures of the beauty of how people look, how
the human body looks, when engaged in love-making. 1
wanted pictures t0 be congruent with how love-making
felt to me on the inside. But [ didn't care so much -
the picture you describe, to me, the Impostance is 1o
let somebody participate in a sleazy act. [ wanted,
actually, to avoid that emphasis on voyeurism. Mote
as if it were a sculpture, a piece of art made out of
love-making as a subject than showing you the kind of
stylized graphs of how to do it. I've looked at a lot
of pornography and learned a lot, and part of what [
learned is how I didn't want to do it, and the
pictures you're describing to me are very much part of
what [ didn't want to do, these silly things with the
tongue stuck out. And so what I've asked people to do
is to actually make love. And then [ asked them to
pause in their love-making if I needed to get the
picture,

5: Have people felt uninhibited to really go
for it when they're making love in from of vou, have

you seen peaple just, oh well, too bad about Tee,
Page {09
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we'Te just . ..

T: Yep. {(Laughs). Yes

5: We're going 1o do whatever we fezl like
here.

T: You know, people have been so generous with
me. Just incredibly generous, letting me into very
private activities, letting me take pictures of their
bodies for the series ['m working on now, which is
just torsoes, people, for whatever reason - and [ think
at times because they've come to enjoy how I've
pictured other people, and they're willing to
participate in that.

S: Now, 1 don't know how much this applies to
youn, it's something ['ve talked 2 lot about with Honey
Lze, because she's experimented with a lot of it and ]
want tg hear your thoughts about jt, even if you
haven't done it: do you think, with all your
experience as a leshian photographer and creating a
lesbian erotic aesthetic, if you take a picture of men
or men and women together, does that leshian point of
view - can you look at a lesbian's picture of a man,
or a man and woman making love together and say that's
that leshian look?

T: No,Tcan't.

5: 1thought about this the other night whan we
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were looking at that book where you showed me that one
of that young blond gay roommate and the pictures of
him, what was that again . . .

T: Yes, Margarita Mather(?).

5: Mather. Because, of course, he was 50
andropynous and soft, but he also accentuated that in
the portrait. And, for me, ] felt like, especially
when you see the year it was taken, what man would
photograph that? It was transgressive no matter who
took it, but it made the most sense that a lesbian
took it, "cause she wasn't invested in him . . .

T: Being a man.

5. Being a man. In fact she was probably more
moved by him not being 2 man.

T: Yeah. I think any tme [ try to make those
kinds of assumptions - and some assumpiions [ make as
assumptions, for instance, [ think that Rini
Babhbiu's(?) portraits of lesbians, ! can at this
point clearly see the difference between those and
Mann Ray. But I den't know, I don't know that no
heterosexual man could have made the pictures of
butchy women the way she did. What [ know is that
none did. So [ don't - it's not like a general thing
that [ say, that I can always 121l when a lesbian
takes - [ can't, but when I put biography and pictures
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together, the biography will often make the pictures
make sense, in a different way, like you're talking
abour with Mate(?},

5. Dw you have any have any - so much of the
time when 1'm talking about lesbian photographers with
you you're talking about women from the past who are
either dead now or very straight - do you have any
feeling for the youngest generation of lesbian
photographers, are you inspired or dismayed or . . .7
I mean, these are women who started taking their
pictures within a climate of, like, oh yeah, On Our
Backs, oh yeah, Women's Libty, ch yeah, like all these
things have already been there when they, like, turned
sixteen.

T: I don't know that 1 can really say anything
about that because 1 don't know that I know enough. 1
ktiow that the photographer whose work - if ! had to
pick a single photegrapher, a contemporary, living
photographer whose work interests me most is Laura
Aguilar. Do you know her?

5: 1 know her name, sure.

T: And she does some extracrdinacy, very
transgressive . . . she did a series on Latino
lesbians that was in Gallery magazine. 5he's done a

series, clothed and unclothed, the same person clothed
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and unclothed, men and women, and sometimes couples.
And this woman is incredible, the things she’s getting
peopie to do for her. And mostly because she's
photographing Latinos, a group that had ended o keep
their clothes on, certainly in public. And 50 this
womant who's, within probably ten years | . .
End Side Six

5: [ don't want to convert any of these young
wornen, but T hate that when pecple are saying you
don't respect your elders, I mean, 1 want o
understand why they don't feel a connection to people
that 1 think they would be influenced by,

T: A couple of things come to my mind
immediately. One of them is that ['ve had, so often
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work and leshian artists are not. There's a whole
bunch of things in there. But there's a guy who
teaches art history down in San Francisco at the
community college there, and we were talking recently
he said, vou know, 1 1zach a component about your work

in my art history class. And lately all the kids kaow
your name before - and they know vour work but they
don't know you from the work that 1 am showiag them,

T: And I said, oh, what do they know? And he
said did you do an album cover? And I szid yeah,
I've dong several. And he said, well, 1 can't
remermber the name of i, so [ mentionad three, and i
was the Suede album cover. This is a rock group from
England that's been very popular that's used -
actually it's an air-brush painting based on one of my

[
—

that, in a career that at that point must have spanned

15 lately, people coming up to me saying, my god, I came |15
16 out reading your book. And [ must say it's very 16 solarized images. So that it no longer looks
17 satisfying to have people say that. 17 solarized, for one thing. It's this sort of very
13 5 Yes, |8 romantic picture of two women kissing each other. And
i T: Soldon't know that my art work has been 19 1 said nobody reads the credit lines on album covers.
26 having that effect on that young, much younger group. |20 And he said these kids do, they know every word that's
2t But the baoks I've written do seem to still be having |21 on those album covers, because often, that album cover
22 that kind of impact. And maybe it's a difference in ~ [22 is the first gay or lesbian art they've ever seen,
33 the way artists are trained and the way people find 23 they found it as a teenager and it was a lifeline, it
24 literature, Maybe the difference between why authors, |24 was 2 crutch. 3o that's one of the things that's
25 leshian authors are making a tiving off their lesbian 25 happened with me. Another thing that's happened is.
Page 113 Page 114
1 there's 2 whole generation of lesbian art critics who 1 consistent, And I think a iot of thar comes from the
2 go, god, Tee Corinne, she's so old fashioned, she’s so | 2 fact that [ have not tried 1o rush, and be
3 romantic and there's another - [ don't know whether it § 3 contemporary at the moment. Bui 1 believe that over
4 breaks down to generation or . . . but there's another | 4 another forty vears [ will probably go through a2
§ group that are now saying, my god, you did the most | 5 couple of other rises and falls in how I am seen, And
& far out work 1've ever seen and you did it back in the | 6 that's just got (0 be it. What was most important for
7 nineteen seventies. And - you know, things change. 7 me was for my work to have a lot of integrity. 1
% And women in art school and graduate schoo! - John | 8 wanted to be an artist from the time 1 was a kid, my
9 Canabe{?}, something like that, was the art critic, g seven year old, the seven year old in me, wanted 1o
10 the head art critic for the New York Times and he said {10 make beautiful things, the eleven year old in me

weanted to make beautiful things and when, at forty,

12 zbout fifty years, he said, without changing my 17 aesthetics turned so grossly away from anything that {
13 position at all I've been considered very radical and 13 - it was such an anti-beauty aesthetic and [ said [
14 avant garde, ulira-conservative, and now, once moere |14 can try (0 make stuff that looks like this, or I could
t5 I'm being considered very avant garde, out there, but |15 say, no, things will change again - and that was the
t6 [ have not changed. Times change. And it sort of 16 only way (0 make work that excited me enough that 1
17 gave me pernlission to follow a consistent aesthetic. 17 could go on making it. ] think the hardest thing for
18 To try to make things that 1 thought were beautiful 18 any artist to do is to po on working in the face of
1% because that's what [ wanted. Aand my work is 19 criticism, indifference and very puny financial
% romantic, and that's just fing with me, thank you for {20 rewards. Most antists anyway. And most lesbian
21 noticing.  IF you want to, get mad at me for doing it, |21 artists, unless they have some independent income -
22 but don't expect anything from me out of your anger. (22 and this can be for being declared crazy and getting,
23 Because I am doing what 1 wanted 1o do. 1 zm making (23 you know, whatever you get as aid, but unless they
24 images | wanted o make. Angd years after I've made |24 have some kind of meney coming in, most of them cannot
25 them they give me pleasure. And my work is absolutely 25 afford to do lesbian-identifizble kinds of things.

Page L5 Page 116
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And this is not true of writers, writers are paid . .

5. Well, it's interesting to me, because they

1
2
3

5 Well, 1 can see my own rebellion, with On
Our Backs I've been very influenced by the Cum
Coloring Book and cther leshian images ["ve seen

1

2

3

4 ofien are both viewed - like, when I asked Phyllis, 4 showed women being alfectionate and sensual, and have

5 you know, how did you start being a photographer, shel 5 related their sexuality to flowers and to other nature

6 said, well, I was very sncomforable with my own body 6 ideals, but, almost that I felt anti-tomance, 1 just

7 and T was in this Women's Studies class, so [ decided, | 7 wanted to, { felt like thoss images were accepted and
8 I just got it into my head that [ would take off all B people tock them almost for granted, like that was 0K,
9 my clothes and take pictures of myself. 1 mean, what | ¢ but if you started making pictures of other kinds of
1¢ conld be a more, like, un of the mill, ferminist 10 sexual behavior, that that's when everybody started
11 introduction to photography, I mean, it's got . . . 1l making a fuss, and [ wanted 10 promole those images
12 T: It's classic. That's right. 12 and . ..
13 5: I's awobipgraphical, it comes from this 13 T: And that was your job.
14 sense of, like, that you're ashamed, you don't wantto |14 5: That's how T defined my job, was to say - it

15 be ashamed any more, you want to throw off the chains{t5 wasn't that [ feel like every woman is now comfortable
16 aof your embarrassment and oppression and yet - she and b6 with their genitals and - take any given class of high
17 a lot of other, I think, young women who do this come |17 school students, ask the women if they have any idea
1% to, like, just pretty much all by themselves, it LE what their cunt looks like or where the clitoris is,

19 wasn't because they were looking at other pictures and |19 if they masturbate - 1 don't know, ] think it's
20 getting inspired that way. 1also don't know . . . 30 probably berter than my mother’s generation, bur I
2 T: See, U'm really curious about what happened |21 don't think it's that much better than when [ was in
22 with Dorothy Cap(?), why the students who study gay |22 high school, er where | was at,
23 and lesbian art when they are in that gighteen 23 T: Susie, how much younger than me are you?
24 twenty year old group, what happens o those kids when 24 5. I'm thiny-six.
25 they hit their thirties? 25 T: And ['m fifty. So I'm almost your mother’s

Page 117 Page 118

b generation. | the therapist who wrote The Dance of (7 and The Dance

2 8 Yeah. 2 of Itimacy. She's the other - a new client of my

3 T: Imean, [ don't know how old your mother is. | 3 manaper, so that's how we've come to know each other.

4 S: She's in her late sixties. So T - it's not 4 { likke her a lot and she is just rip roaring on a

5 that these images don't need (o be seen, it was just, 5 campaign for parents to teach their girl children the

t there was something about how - not in the beginning, | 6 word clitoris and the names of their genitals and so

7 I mean, you helped create a safe space, [ had assumed ;| 7 on. But she told me this amazing story about this

g that safe space was always there, a safe space to look | 8 woman and came (o her and said my doctor says | have
9 at women's genitalia, but thai space had sertled a lot % an abnormal vulva, something is wrong and 1 need to
16 and wasn't moving into other kinds of sex which showed to see a healthy picture of healthy labia and a healthy

11 women moving and doing things and tooking at what was L1 vulva and my doctor doesn't have a picture. Do you
t2 going on inside their fantasy lives. But when you 12 have a picture, And she went to her women's support
i3 tell me about how you couldn’t even ger your cunt 13 group and everybody looked at each other and said,

14 piclures published in the beginning it reminds me that |14 well, I mean, you could see my vulva but 1 don’t know
13 there wasn't always this place for . . . 15 if mine's normal cither. Nobody knew what was normal.
14 T: I couldn't get them published in the middle. 16 And I said to Harriet, I said, why doesn't somebody
17 I would probably have a great deal of problems getting (17 run down and get a copy of Hustler magazine. And she

18 them published now. 1mean, for all the peers, when |12 looked at me, she said, we never would have thought of

19 they say, well, god, that's pass , that was seventies 19 that.

20 feminism. But, you know, 1 think those pictures still (20 T: That's the only place many people in middle
21 scare people shitless, 21 America have access to other women's genitals,

pat] 5: Well, the success of Femalia, and how 22 5: Exactly. it was really remarkable.

23 desperate people gre to get their hands on it just 23 T: And it's stiil true, you know what I mean.

24 shows vou thatr. I had - one thing you'll see in my 24 You look at what goes on - most of the women in this
25 next book, 1 have an interview with Harriet Lerner, 25 country. And that's what Joan(?} is doing. She's

Page 119 Page 120
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done a book that is - and a market(?) - and 50 she's
done a book thar is much more liberating{™). And the
reviews of it are pretty weird sometimes.

3 What are your - ['m Irying 1o think of a
more imaginative way to ask this question, but how are
you thinking about . . . well, let me put it this way:
when you're a young woman and you're involved in any
kind of sex work, as a pholographer or a writer or
whatever, people take your age as part of your sexual
vitality, because you're interested in the subject.
And, soit's the ageist assumption that once your past
2 certain age you're not sexual any more - then how
can you be a sexual actist? It's like you're supposed
to be a dried vp wrinkled old prune in your real life
and in your artistic lifz. You know, haven't you dong
it all, what do you have left 1o say? What are you
looking forward 10? 1'11 give yvou an example of
someone who hasn't told me yet(?), bur after this
question. Betty Dobson published . | [inacdible] . .
. she says for the first time in her life she can walk
up and down the streets of Manhattan and stare at
anybody, at any patt of their body as long as she
Meases.

T: They don't care because she's an old lady,
an old woman, so she’s invisible virmally,

Page 12!
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5: Yes. She says every once in a while someone
catches her and says vou're a dicty old lady.

T: And she says yes.

S: YesTam. (Laughs).

T: She's so horrible. And yet, you know, so
many peoplt don't even know her, don’t know what she
did, speaking of people who don't know. The other
question that jumps inta my mind 15 1f what Betty
Dobson did had been done by a man would the next
peneration of men, next two generations of men, three
generations of men, maybe, know she's done that. [f
she were a male artist who'd broken such new ground,
wouldn't she be included in there? And she's (7).
You can go look at the new feminist [inaudible].

5: [ know, it's strange because she's gotien
known as a sex educator and you're not aware of her
drawing, so like, when you see them you g0, oh my god,
you're really good. You're shocked. And she has this
thing of tike veah, veah, ['m good but nobody wanted
these. So 1've had to - you know, she's heen
disturbed [inaudible]. So on and so on.

T: I keep going back to this liany abowt
mongy. But T do think that it's the single most
important aspect. But also being forgotten - if
people had made sure that she was being wrilten abou,
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if a discussion about her work had gone on at a
ferminist art conference, would she - maybe she has
continued her work, but T haven't sgen anything new in
the way of art work for a while.

S: When she does her - [ finally - have you
actually been 1o ene of her masturbation workshops?

T. Na.

S: Tonly did it for the first time a couple of
years ago and my favorite part of the whole thing -
well, { did feel kind of like (whispers]. My favorite
part was when she brought each of us up to the front
of the class and we opened our lips ard she had a
mirrer and she proceeded to describe our cunts to us
aut loud using the language of someone who would be
drawing cunts. You know, she used the language of,
this is your labia, these are colors I'm seeing and
sveryone was just like, wow, because her language was
sir visual and she was talking like an artist wouald
talk about something. That was my favorite part of
the whole workshop.

T: Bui do you - you also started off asking me
about growing old. And there's certainly a change in
the ernphasis of my writing.  You know, T've wrilten
the things I wanted to write and I can - I think
change is healthy. Maybe if [ was a romance writer [

13
24
25
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would write the same kinds of romance stories for
twenty or thirty years. ['m fascinated with how, in
France, you can be a writer and an artist, and write

in lois of differert genres and lots of different

ways. And it's all thought of as kind of a creative
career. Whereas I think clten, in this country,

you're squashed down, you're not given a whoie lot of
room, you're boxed in.  Everyone, when 1 thought, no,
let me enjoy what 1'm deing now because in another
twenty years |'m going to feel too old to do it.

5. You thought about that?

T: 1 thought abous that,

5: 1 wonder, because everyone we've had 1o look
towards, who's of an older generation, have been the
kind of women who just get all crusty and pissed off
at you if you start asking them about their sexuality
or their erotic work, like, oh, would you just bush, [
don't want to talk about that and - they just clam up.
The closet cases . . . but then you begin o think is
it not just them, is it something else. And we are
Just on the edge of seeing what happens when women whao
have been so open and explicit about sexuality -

'‘cause Betty's older than you are - what happens, 1

just went to a banquet, they were honoring one of the

very flrst porn stars, Georgina Spelvin{?) was Miss
Page 124
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1 Jones, The Devil and Miss Jones, and she walked up to
2 g0 and get her award and she has silver hair. And 1

3 was just like oh my god. A porn star is a senior

4 citizen. And therg'd never been that kind of thing

5 hefore. We haven't had bohemian leshian ferninist

& erotic artists pass into the last quarter of their

7 life unkl just now,

B T: Just now.

g 5: 1t's just starting to happen.

10 T: Right, we're all in our fifties, coming into

11 our fifiies.

12 5. And the one persen [ have the most (o - that

13 1 was learming the most from about this was Sally

i4 Binter(?}, and that's part of the reason I'm 50 mad at

15 her for leaving us, because she was sexual, and open
L6 abourt her sexuality, until the day she left.

17 T: Right, [ mean, it's not [inaudible]. She

18 didn't want to be old. So - the estrogen she took,

19 the kind of care she took of her body. [inaudible]. .

20 . how we can grow old with grace and dignity.

11 5: Well, in some ways, I wish - when [ would

2 read about Madeline Barney(?}, or now that you've got
23 me interested in this Clause person, I think, well,

24 these people, from this completely different era, 1

25 have an idea that maybe [ could have talked to them
Page 125
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when they were ¢lders and . . .

T: Barney certainly. About anything.

3: Unless she had some horrible religious
conversion at the end she would have been open about
all this stuff. And so [ feel like there have been
these women in the past.

T: There may be others that. like her,
supported Mussolini that would have driven you nuts,
You know, our role models are grossly human.  Yes,

3: Well, I'm getting ail deviating and doing a
lot of the talking now because [ don't have any other
big things [ definitely wanted to ask you. But if
you've been dying to tell me something . . . you can
tell me, you know, we can talk about it now, or if you
think of something after | leave and you want to write
me or you want me to, like, call you and plug in my
tape recorder on the phone | can do that,

T: Ithink the thing I want to get on tape,
which is what I've been saying 10 you over and over,
is how important what you're doing is, how important
what you've done is, what you brought to On Cur Backs
was spectacular. This book, because there's nothing
like it, will become outrageously important, Just
outragecus, [ don’t know if you know, within art
history, how important it is. But | know, When [

Page 126

look at - ['m cochairing a panel this January at a
coliege [ ] called Lestian and Gay At Forum, portable
galleries with paper walls, And it has o do with
how, for me, lesbian and gay actist have really not
found their audience through galleries. And those of
us who are doing iconographically identifiable gay and
lesbian work aren't - we're not doing the kKind of work
that people can walk in off the street and it
necessarily makes sense to them. Or that they're
gonna buy it. S0 galleries have not been a primary
way for us to move at all. But the magazines, the
newspapers . . .

5. Posteards.

T: The postcards, the book covers, the album
covers have been,

5: Pop culture.

T: Pop culture. So each time a book occurs you
can then look at how the next book is drawn from that,
So the books may bring material, ephemera, magazines
together in one place. But then the next book that
comes out is going to draw - an example 15 if you look
22 at Terasee's{?) Lesbian Art and Artist issue, which
23 came o probably around, sometime between nineteen
24 seventy-six and nineteen seventy-eight, and then you
25 look at who got included in Sexual Perspective: One
Page 127
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Hundred Years of Eratica in the West, you can see how

the one, a special issue of a magazine, got drawn int
the book. And so everybody T think (7 included.
because this is going to beécome a reference book for
twenty, or thirty, or filty years. 1 see it with

Yantras of Woman Love. You know, for all of its, the
ways it wasn't successful, it became something that
you could then refer back to, you could go pull out
twelve years tater. This is the picture we want for

our museum show.

5: Did you have any inkling that I would be
involved in this for so long and - when we first met,
or you first had contact with me,

T: When we first made contact you were
[inaudible]. You were selling vibratots for Joannie
Blake(?) in Humbeldt County. You were then Honey
Lee's lover. What was most noticeahle about you was
that you were interested in all kinds of things, you
were just really young and really interested in all
thece things, and you were willing to talk and wave
your arms around in the air, but mere than talking,
you had the ability to hear and see.

J: What are you two doing? Are you still in
the middle of it

5: No, no, no.
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T: No, we're talking . . .
End Side Seven
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